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From the Pen of the Editor

Pamting 1s supreme amongst all the arts and 1t reflects the
best expression of the mood of man  Rayasthap 15 surprisingly nich m
the pictorial tradition beginming from prehistoric days It has practi
cally 2 continuous story as revealed from pamted potsherds uncarthed
from the womb of earth followed by prefustoric rock shelters
with pamtiags illustrated manuscripts mimatures and the pamted walls
of temples havehs and cenotaphs of the late period  Their discovery
preservation and interpretation 18 the need of the day so that vanous
facets of our cultural and aesthetic life can be unfolded  They are un-
tap-d source material of our history which need mvespgation and
analytic study The strokes of early man tell the story how he evolved
2 happy but a struggied hife amidst the scenic nasural surroundmg The
illustrated manuscripts have preserved vast matefial with fiterary and
cultural data  The aesthetic aspiration of the Artist reached sts zemth
1 Rajastham pamtings both 1 mintatures and murals  The taemes
cover a vast canvas and assume wider dimensions  The beauty of the
femate forms attracted the pamter most  Ladies 1 their various moods
huntimg sports past times of the royalty the glamour of darbar mehfil
and harem pictonal delineation of the religious themes Ragamala and
Barahmasa became the favourite subjects of the artists The mural
tradmon as preserved 1n Rajasthan belongmngto 17 19 cent AD 55
rich repertaire of source matenal for the study of the contemporary
rehgious social and economic hife

Most of the ancient and medieaval trade routes lay through the
lands of Rajasthan  Generally point lost sight of continuous trade and
cultural movement in the large segement of Asia and some parts of
Europe between 12th to 17th centunies mfluenced the course of
Rajastham Pamnting and ghmpsed like an inter national movement
which demostrates the ter national brotherhood co operation and
religions tolerance  This aspect need to be studred afresh

The semmaar orgamsed last year by Shodhak probed seriously
on these aspects and the papers presented jndeed brought to Light facts
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hitherto unknown  If the proceedings which 1s m your hands inspire
the researchers art historians and connoisseurs for further nvestiga
tions our labours will be rewarded We are grateful to the authorities
of the ICHR New D It for some fi 1 made labl

to us for convening the semmar on such a lively topic  Participants
deserve all commendation for the active cooperation rendered by them

We are also grateful for cooperation gmd. and suggestions
to make these proceedings more valuable and educauve to Sarvashn
Dr A K Das (Director S M S II Museums Jaipur) Shry Vyay Shankar
Srivastava (Deputy Director Archaeology and Museums Rajasthan
Jaipur) And Shr: P L Chakravarty (Director  Archaeology &
Museums  Rajasthan  Jaipur) deserves special thanks to spare the
auditorium of his department to hold the seminer

—Ram Pande
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As Sumeru 1s the chief of the mountains

As Garuda is the chief of those bornout of eggs
As King 1s the chief of men

Even so mn the world is the practice of Painting
The chief of all arts
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Pamtings As A Source of
Razasthan History

Art 1 general and pictorsal artm particular, constitates an
rmportant source of Rajasthan s history  The forms and styles of art
h.d changed from age to age all of them exhibit a process of evolution
1 therr successful stages and supply to a certam extent a solution to
most of the cultural social and some times (also) pohitical problems

As far as Rajasthan 15 concerncd pretorsal art matenal available
m tock shelters from the Chambal and the Banas river beds most of
them now falling within the present state of Madhya Pradesh but forming
part of the undivided western India supply us interesting pictorial art
matersa! for knowng the Ufe of the nomadic early man Al the early
murals tn rockshelters present mn them hunting scenes and mostly wild
ammals which were hunted by the erly man  The rural ecovomy of
those days furced the use of only ochre colour by the pamters tn painting
on the walls of rockshelters  These prmitne drawing  exhibut in them
the artistic sense of the artist attempting these murals  Days and years
rolled by and male ard female figures also begau to be paited on walls
and besides achee colour ather colours were also used wm some tock

shelters  Most of tbese pamtings m rock shelters belong to the proto
historic period

The tradition of pamnting s of hoary antiquuy n Rajasthan
Ina recent paper Girya Kumar has listed more than hundred pamted
rock shelters 1n cast south and south east Rajasthan namelynthe mer
valleys of Parvati  Parwan Chambal Darrzh and Alanma Pamted
):onherds dating back to the age of Harappan culiure have been

d1n hahb and Pilib ip northwest R han Though
stis nesther possible nor probable to use these wealth of matenal for
feconstruction the artistie and cultural hustory of Rajasthan  they
vevertheless throw valuable hight on the carly mhabitants of the State,
the environment 1 which they lived and thewr cultural (2s well as




10 Pamtings As A Source

eastern Middle East

with the ad, regions of central Asia and

Art and archaeology go hand m hand 1n ancient tmes histoty,
a study of rock-shelter murals at Bhimbethka Raisin Kharvart
Satkunda Narwar Chikloo Jawara Malkhar Childant Mon hedare
shwar Hinglajsadha Sita Khard: Alama and Darrah etc  shows that
both green and ochre colours were used m pamtngs We learn from
the subject portrayed m the murals that when the wild amimals became
strong the archer or the hunter also gamed promimence and that 13 why
different types of bows and arrows with their users got prominence in
society This 1s borm-out from the deprctions i fockshelters of
mesolithic age  In this evolutionary age society produced dances and
group dancing became popular  Not only did commumty dancing
become popular but social rejorcings also gamed ground The growing
trend of the society can be studied from the ornaments used by women
ot those days which are depicted m murals These ornaments consist
of armlets anklets necklaces etc The face was also dyed and tattooed
We get from Javara Malkhar a milkmaid with a mulk pitcher on her
head besides a bone figure of a mother goddess  As a result of excava
tions from some of the aft d sites we get h stone imple
ments stoners of green colour also  which were piobably powdered for
beimng used in the execution of murals n rock shelters To the late
mesolithic age belongs another goddess figure of bone which 1s very
artistically executed We get from trench I1L E 2 at Bhim Bethka a farrly
good 1dea of a bow carrier dance with a beautiful head dress the type
which 1s not found any where else The dancer s head has a deer s face
Ths figure 15 11 the midst of wild amimals like bull buffalo fish sambhar
etc  Probably the dancer depicted with them acted as their god

An artistic study of the rock shelter murals leads one to
believe that 1n the society of these days artist had attained aesthetic
sense m attempting murals  Before 2500 B C the art of etching was
n practice mn this area In the mesolithic age the colours used were
mostly white and red  But in the fate mesolithuc age green and hght
green colours were profusely used The di of this age were
not only good 1n composition but also had force in the movement of
lines The ground was so well painted that the composition did not
lose balance or proportion when the drawngs were  attempted on them
1 colour







2 Pammtings As A Source

The at Ahar fed d black and red
blotchy grev and the red slipped with vanations like orange tan and
chocolate paited black on red black and red the fustrous red and
blotchy grey wares The decoration m the pottery at Ahar was pamied,
mcised and applied  The pamter at work in pot decoration indulged in
strokes hines Dme spirals wavy hmes  hatched dramonds and banners
m some and m the black pamting on red ware he used only hands
wavy tmes and loops  The discovesy of panted pottery from the pro
historic and historical sites as a result of excavations reseal the use
by people of the black and red ware the pamted grey ware and the
northern blick polished ware

As these types of pottery could not de produced uniess these
were in demand by the then public and the artist working at such pots
was keen to cater 1o the zesthetic sense of the people by prowniding
them artistic thungs of daily use  we would not have found from Noh
Jodhpura etc such coloured pot sherds i a farly large quantt y
These pot sherds when studied tn the context of the social and econo
mic conditions of the people of imes lead us to think Rajasthan s
common man was progressing towa ds an enhightened society and the
economic condition of Raj.sthan of those days was improving day by
day

From Natiasae Sambhur where excavations were conducted by
D R Sahni we get such pottery preces are having on them floral patterns
m rehief having glazed paint of various colours on hem  These pot
shetds studied 1n the context of associated objects belong 1o the Gupta
peniod of Indian History Thus through the medwm of coloured
pottery of daly use the arust of Rajasthan served the society and
moved with the growing attisic trends  All these presuppases the econo
mic prospertty of the people of Rapasthan durmg the Gupta perod
which has been catled the Golden Age of Northern India  The existence
of quite a good number of illustrated palm leaf and paper manuseripts
n the manusenpt libraries of Rajasthan rangmg from the 14th century
15 a proof of the fact that arhistic activity m Rajasthan exnsted even when
different Rajput principabities had thei roots in Rajasthan  The soctal
and economc lfe of the people in the early medieval medieval and
post medieval Rajasthan can be deduced from study of illustrated
manuscpipts and the iustrated book covers ina fairly intethgble manner
when we find that the manuscripts which bave Jama themes m them
were not attempted under soyal patronage but 1n Jamna temples
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and upasaras which were mantained with the funds of the Jamas who
were the commercial magnates of Rajasthan  The soctal and economic
Uife of the people in those days can be studied on the basis of the flora
and fiuna depicted 1n the background of the illustrations and book
covers preserved m the grantha bhandaras

Actual examples of puntings caclier to the cleventh century
have not been found though the tradition of panting was very much 1
vogue 1n Rajasthan Several manuscripts from the cleventh century and
onward contaned descriptions of pamting and notes on their technique
and matertals  The carliest materjals in thus regard are found . two
palm leaf manuscripts Ogha Niryukti and Dasa Vaikalika Sutra Churni
1n the Jaisalmer Jamna Bhandar both dated 1117 V S(1080A D ) Similar
panted wooden book covers containing figures of divintties, floral and
bird ammal motifs ind portraits of celebrated Jama teachers have been
found i dufl 1pt dep ws (Jnana bhandaras) bel 2
to the 12th century  Several of these were pamted at Agmer Paliand
Abu Contemporary hterary works are elequent about the existence of
pamting on the walls of palaces of Prithviraja Chauhan of Ajmer who
died m 1192A D Inthe following century Abuand Ahar became
important centres of pauntings and the Ms of Savaha padik kaman sutta
churnl of 1317 VS (1260 AD) 1s regrded as one of the earliest examples
of the flourishing schooi of Mewar

We find also unity in diversity 1 the field of culture when we
compare the ihustrations in the earliest Jan manuscript  Oghaneryuhta
Vntts of the Jain Grantha Bhandara of Jaisalmer  with the illustrations
m the Pali and Nepalese manuscripts dealing with  Buddhist themes,
where m the human figures the flate fuce and the clongated eyes do not
find a place in them  The Bhagwati Sutra of the same library Savaga
Padamakramana Sutta Churni (now 1n the Boston Museum) Supasnaha
Chariyam and others also give us a clear picture of the medieval socicty
of Rajasthan by depicting human faces with the costumes representa
tve of the same age  The use of dark red yellow gold siver bule
etc by the artists (after having prepared them with earth colour mater:
als of Rajasthan) m all the stlustrated manuscripts 15 1ndicanve of the
economic wealth of Rayasthan and 1ts easy availablity to the artist for
being used 1n illustrating the manuscripts the paper of which was also
band made and was manufactured 1n Rajasthan yuelf

Shodhak
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Bas! Gray wning introduction  for Rajput Paintings of the
Faber Gallery of Oriental Art mentions Dr A k. Coomaraswamy s
book on Rajput pamtings the Jater defined ks subject as the Hindu
punting of Rajputana and the Pamab Himalays —adding” Ruyput
pamting m the counterpan of the vernacular herature of Himdustan —
Basil Gray s introduction 1s very important from our pont of view to
be quoted

Rajputana 18 the name of different princely unsts marked
Atlases and maps  Ragput panting has a wider extension notonly as
Dr Coomaraswamy mdicated to the north  but also imto Bundelkhand
tothe eastand i some degree to Guuarat 1nthe south west Itis
charactenstic of the areas under the rufe  of Rajputs the fightirg and
chivalne class who kept Hmdu civshzation alive m northern Indiz
durgng the centurzes of Mubammadan dominion whieh started with the
mvasion of Mohammed Bin Qasim and hns rule sn Sindh (7ih century)
The decay of the large Hindu Kingdoms of the Chalukyas n western
India following the death of Vishandevi 1n $261 and of hashmir m
the north i the twelfth century, led to the independence of 2 number
of small Rayput states  The Hull states of the western  Himalayas were
also ruled by Rayputs who ongmally came from ihe plams and
acqured these lands by conquest  Politwal ndependence threw a
greater culiural sesponsibiiity on ali the Rajput rulers  Thesr ruje was
patriarchal, based on the ownership of land and asin other feudal
societies bards often succeeding father to son in regular heredity wese
mamtamed 1n the households and, in the same way we may suppose
from the practice of {ater days panters

Then nthe fifleenth century two things revolutiomzed the
practice of panting m northern India, these were the rise of varnacular
Lterature and the {requentuse of paper This literature came mto

because as ding to George Grierson the Sansknt
tradition had been broken with the destruction of the medieval Hindu
kingdoms and the people were secking thesr own religion and means
of expression  They found a teacher in Ramananda who early in the
fifieenth century left his monastery to preach a new siumple religion which
conld be understood by the common man  His followers were known
as the Liberated because they had thrown off the rigid doctnines of
the orthodox Pandits  Thesr snfluence spread alf over northern India
carried by wtinerant poets Who recited to the people mn their own verna
cular, stones from the legends of the Hindu maythology (Puramc) By
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the sixteenth century the leaders of the movement were poets rather
than reformers But the root of thew influence lay n the appeal of the
personal deity whom they celebrated whether it was Rama as in the
new version by Tuls: Das (the Ramayana begun m 1574) or of Knshna
as i the songs of Chainya (de¢ 1527) or of the Rajput princess
Mira Bar

The story of Rama and Sita had centuries before been carned
10 every comer of the world to which Indian mfluence reached and had
been everywhere pictured m stone and hines but 1ts true popularity only
came to 1t n the vernacular  Tulst Das was looked up to by the
greatest men of the itmes even at the court of the Mughal emperors and
his Ramayana was known to everyone  Many large series of paintings
were made to illusteate it

Beside the epic cycle of the heroism of Rama and the punty
of Sita where developed at the same time the symbolic love story of
Krishna and Radha as represcnting God and the soul or the active and
passive elements  The many songs on this theme were on everyone s
Iips until their persons were accepted as the patterns of the 1deal hero
and herome Consequently in northern Indiam the sixteenth and
seventeenth centuries 1t 1s not generally the stories of Krishan s pranks
as a child (afterwards so favounite a theme with the Pahar artists) as
much as his Jove for Radha anatomized 1n a medieval way which found
€Xpression 1n so many pictures and poems For that the verse describes
the picture  both express the sentiment (rase) of the moment chosen
Such subjects were systematized especially by the poct Kesava Das of
Orchha in Bundelkhand m his Rasikapriya (fimshed 1n 1591) A nearly
contemporary manuscript with tllustrations has survived ull today The
author s patron was Raja Indaryit Singh Bundela ruler of Orchha and
it has been suggested that the manuscript was copied in Bundelkhand

but of this there 1s no evidence for hesava Das had a high reputation
all over northern India

The minmtures i this manuscript  forty four of which are
known mostly now preserved 1n the Museum of Fine Arts Boston,
have the cool colouring and preference for full profile which are typical
of the Mughal school at the beginnmg of Jahangir sretgn (1605 27)
but retain the simple compositions ona single plane which are charac-

Shodhak



16 Paintings As A Source

teristic of the western Indiun medieval chool principally known to us
through the considesable body of Jamn manuscript Mustrations from
Gujarat  Several scholars mn India and m the West have made const

derable study of this Guyarati school and have published enough examp

fes to give a good 1dea of 1ts character range and development from the
early palm leaves of the first half of the twelfth century to ifs extinction
m the Mughal period

‘This school was at its height about the middle of the fifteenth
century but 1t survived so strongly mio the Mughal period that  Akbar
found the best of the artists recruited to his library to be Guaratis
Special economic conditions rather than any religious movement account
for the relatively large number of late medieval illununated manusctp s
from Gujarat namely the existence of a wealthy middie class as patrons
and the constant intercourse by trade with Perssa through the port of
Broach supplymg examples of Persian manuscripts

Verv fittle Rajput paintings now known to survive can even
tentatively be put earlier than 1600 AD  Therets 1afact on dated
document but it 1s permi sible to accept a late  sixteenth century date
for a small group of pantings which extubit styhistic smmul.rities with o
senes of iilustranons to a Gujaratt monusenipt dated 1591 AD The
most important from this pomnt of view are some pictures diustrating the
Gita Govinda (m the N C Mehta collection and desribed and illustra,
ted bylimm J1S O A XII) In bnllance of colouring and  decisive
draughtsmanship nearer to the older Gujarate school of the fifteenth and
early sixteenth century are some ilfustrations to the fove story Chaura
panchasika of the poet Bithant These show a more skilful hand 2 greater
range both of colour and of composition  They have to the full of
the old western Indian liking for textile designs and pleasure mn transpa
rent droperv  But they have a dance rhythm unknown i Gujarat
Connected with these are two series each of twelve pictures apparently
treating themes connected with the twelve months now m the Lahore
Museum  Such subjects known as Baramasa were a favounte
theme for poets especally tn western India and the prctures seem to
JMustrate some romantic poem rather thana seasonal sequence
They are not ¢ accomphished i drawmg as the Chaura panchasika
series but the p are more elab and the colounng less
voilent ‘The tension 13 relaxed and they correspond 1o a decorated
prose style as agamst a strict verse form Probably rather later but
sull connected with this group are two Iyneal pictures sllustrating
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Krishna Lilt themes m the Boston Museum Collection Therr affimities
with the well documented manuscripts of Gujarat are not so close as
the Uttaradhyana Sutra of 15v1 AD but are sufficient to justify a
general attrsbution to a western rather than a northern Rajput
school

Sixteenth century Rajput panters contnbuied an important
clement m the formation of the Mughal style lttle attempt has been
made 1o trace n their work the style which they themselves had pract
1sed before entering the Mughal court hibrary Unnoficed scenes as that
here reproduced (Fig 2) afford some evidence for the style of Rajput

3 5 i v
Y 7 7
A
Phaad B
Fig 2
A village
scene of
Late 16th
Century

pamung mthe third quarter of the sixteenth century from Hamza-
Nama an [slamic heroic story Thisisa village scene two girls drawing
water from the well are wholly Rajput 1n costume hair dressing and 1n

Shodhak
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style  Pamted on cotton about 1570 A D and a source for agraran
conditions of late 16th century

Rayput panters who had worked for a uume at the Mughal
court and learnt some of the science of mimiture pamting developed in
Persta  must have returned to their homes and there produced such
work as the iHustrations to Rasskapriya mentioned above More sigm
ficant for the future are the first Ragput Ragmala paintmgs which alco
dated about this period for these themes were to be the mam works of
the school during the whole of the seventeenth century  Music 2nd
song and dance were it with the rel revival 1

3

which Chaitanya wasa ;mwcrfnl influence 1n the early sixteenth ceatury

Raput pamting @ the seventeenth century has formed as
defintte as those of the sonnet or the nove! 1t portrays the states of
Jove or the type of hero and herome generally m yilustration of theore
tical or systematic poems treating of these themes but sometsmes of
Iynical poems Iike the Gita Govinda or the vanous seasonal love poems
known as Batamsa  Thete most striking charactensties are symbolism
and chythm  As s most Onental pamtmgs  géstures are the means of

and colour t form the el of compostl;

P

Of the school of punting which flounshed in the semote valieys
of the western Himalayas we know httle before the eiphieenth century
The only dated manuscript which 1s assigned to ths area by document
ary evid 15 a Chil fary with coloph diny, that 3t was
written for Raga Krapala of Basohliin v s 1752 (A D 1694) Basohlt
15asmall bur ancient state whose history under s eachier pame of
Vellapur (also Vallabhpur) reaches back to the eleventh century With
most of the other hill states ¢ submitted to Akbar i 1590 durng Zain
Khan Koka s campaign The next ruler Krishan Pal who founded the
old eapial of Basohhian 1630 was imprisoned by Jahaugir from 1614 27
Daring the beight of the Mughal pamting school all the Hill Rajas were
1n frequent touch with the Tmperal court 28 a xesult of Akbar s policy
of hostages and service n the Tmperial  army and admmistraton In
this way their court paititers were as likely to see examples of Moghal
pambing as were those workmng at the more imponant coucts m the
plam It 1 therefore at present not possible to say where were pmduccd
the few balf Mughal series of of theearher
century which are at present known

Two conclusions may be suggested abont the early hotory of
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Rajput pamung first that n the seventeenth century the style of the
Hills represented by the Basohls school and that of the Plamns were
not very far apart  Some undated Basohli mimatures n the William
Rothen sten  Collection 1 Lahore Museum the Tagore Collection

elsewhere (Fig 3) are mn a strongly individual style, nich and pompous

Fig 3~A Situation

m spite of the of

position and lack of suppl These

too are comparable 1n ther simple colour scheme their delightful use

of transparent textiles  and above all in their dramatic quality to the
Ragmala pamntings of the Plam

Without gomg as far as NC Mehta who suggested that the
Guyarats school had a wider geographical extension to mclude much of
Rajputana, 1t can be admitted that he ts surely nght 1n saying that the

) of Rajput 18 vitally
of Gujarati pamtings

d with the older tradition

The course we have followed would suggest that the Guaratt
school was 1o fact, only the most Hoursshing branch of the northern

Shodhak
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1nd1a pmmmgs yn the f\ﬁeemh and carly siteenth centuty and
secondiys that it served a8 2 prdge for the mtmducnon to Rajputan? 0

tradiion
he bards of Rapputand ad 1008 ce\ebmlcd the deeds of the
regmng families of the several states pefore the pracuce of vommturc
was learnt from the Mug\\n\ court g 4 nd 9 one of 1he panting
b

Fig A—Royalﬁoccs\mn
of about 17€0 This panting was [crme:\y in the collecuo® of the well
xnown 1nd1an vt servant and ustoriant H PrinscP (792 1878)

d th denufic of ubject singb Jodnput (193
1803) & nen «6Q red b Muscum 18 presume ue
to hf piheless LS ceept because the R s es beal
o mblan 10 0S¢ ruaits of Bum S d the wrbae
whic! hev otof ¢ haract ISt Jodhputt
ather © pelont 0 Pika ut 8! nt 1S PO weof gthef
cat of U xand of stat it ¥ at ol 1hE
ayput €© g the erghtee! th cemut The pO! ¢ Jhowe
of qucsmnn 3 gentat c seectd atef Mugha\
ymper® rratt arust © he feching the scence Y
ehmm:um the Ve fand rang figures more
h crarchi®
het p:\mmg (F1g ) a Rap2 ned 12 state
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Fig 5-Raja in Palky

remote states sich as Jaisalmer surrounded by the des»rt The pant
ng 55 nscnbed on the back with the name Son Smgh  but no Raja of
this name 15 recorded  His f=atures resemble a portrait of Amar Singh
of Jawsalmer and Son Singh might be the Painter

The painting shows the muxture of famliarity and reverence
so characteristie of Rajput sentiment  Because it express this
ancient sentiment 1t 1» more hiving and vigorous than those domunated
by Mughal example Butit 1s not apparently unul the eighteenth
century that court sc=nes becime one of the mam themes of Rajput
pamtng  Dr H Goetz who has had opportunsties of s udying
the collections preserved wn several of the State Treasurtes of Rajputana
has stated that nowhere do these collections go back before 1700 and
that m the firs half of the eighteenth ¢ ntury the influence of the
Mughal style 1s overwhelmingly strong bsth at Jaipur and Jodhpur
‘There 1$ also a genera! Mughalization of Ragmala pamtings afier 1425
superseding the older Rajput style and 1t can be concluded from them
as from the portraits 1n the early years of the eighteenth century that
Mughal example was everywhere in the Plams the mode! which all
followed just as it was in architecture It has been suggested that this
was due to the bigotry of Aurangzeb driving many of the best Mughal
arusts from the Imperial court to take s*rvice m the provincial courts
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But there 1s ittle evidence from the pamtings themselves to support
this view  The chinge in style 18 never so complete nor the finished so
competent as to suggest that they were actually the work of Mughal
artysts

The recent discovery of Rasikashtara by some scholars in the
collection of Agarchand Nahta which 1s an ilustrated manuscript
attempted 1n Mewar on a non Jama subject 1s indicative of the fact !
that the soctety of the 15th century patronised such secular subjects for
beng lustrated n manuscripts  This was the sesult of the royal
patronage afford~d by Maharana kumbha to the artists of Mewar  To
the 16th century may be ascnbed several murals in Mewar Dhundhar
etc , which on the basis of therr depictions  give us a vivid picture of
social and economic hfe of Rajasthan

Scores of murals at Bikaner, hota Bundi Jodhpur Jaipur
etc and also 1n Shekhawati area portrayed inthem social hfe scenes
from Rajasthan The techniques of execution of these paintings, being
both fresco buono and fresco socco  are indicative of the progressive
social and economic fife prevaifing n the vanous parts of Rajastban
The existence of thousands of mmature pamtings i the museums of
Tndia and abroad and also with private art collectors 1s indicative of
the fact that the royal patronage afforded to the arnsts m Rajasthan
was adequate and it indirectly speaks well of the social and economic
1ife of the people of those days

Rajput power was considerably eclipsed by the devastating
effect of sultan Alauddin Khilps mnroads in Rajasthan when Abu
Jasalmer Jalore Chittor and Ranthambhor were ransacked and a wide
void was created 1n the arhistic and cultural situation It took many
decades of efforts 10 restote the earher glory By the first quarter of
1he fifteenth century many manuscripts with profuse illustrations were
prepared by the Rajastham arusts including 2 Supasanachaniyam MS
and a Gyanamava MS both pamted at Delwara (Mewar) 1 1425 VS
(1428 AD) and a Rasikastaka MS illustrated in Mewar by the orders
of Maharana kumbha in 1492 VS (1432 A D) Several other MSS of
the 15th and 16th centunes from the Mewar and adjacent regions have
come to light mcluding two Gita Govinda MSS our orgamsation
Shodhak has listed all the known manuscripts and literary references
pertamng to artistic contact of Mewar with Gujarat, Mandbu Jaunpur
and Daulatabad
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With the meteoric rise of the Mughals in northern India the
cuiture fabric of Rajas han underwent drastic change as the Rajput
royalty and nobility came nto close relatronship with the Mughals and
got first hand knowledge and expenience of their traditional achreve-
ments tn every branch of art and culture Thriving schools of art
flounished 1n all the capitals of majore and minor Rajput states like
Mewar Jodhpur Bikaner, Bundi Kot1 Amber Jaipur, Kishangarh,
Alwar Jaisalmer etc Painting was regarded as an important and
ntimate part of Rajisthant culture Painters were kept readily at hand
to illustrate religrous manuscripts for the King s private Library, to
portray the king his favounitis his daily hfe, his pastimes and to depret
romanuc love as described in Iiterature musical melodies and folk tales
A large corpus of panungs 1nthe forms ofalbums and Mlustrated
manuscripts was carefully preseeved sn their Iibrarses,

In addition to these
there were murals on the
walls of palaces temples and
havelrs afl over Rajasthan
Painting  was prectised  at
village level m Rajasthan from
the dawn of cwilisation but
the murals in palaces and
shrines  depict  the classical
tradition of panting as tnno
vated and perfected 1 the
local courts of Rajasthan with
their sespective individuality
and vartety Fig 6 1s a portrait
from the wall of Kishan
Chands Chatrr at Jaipur
constructed . 18th century
Fig 715 also wall Pamnng
from the temple of Gopal
Ganesh at Galtajt Juipur  Both
the Portraits are exhuibit of
socsal and cultural ife of 18th
century Rajsthan

1, h,
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In the absence of securely
dated and authentwated
mafersals  istory  writmg
becomes as difficuit as sailmg
m unchartered ocean In the
context of Rajasthan hustory
15 an admixture of folk tales
myths bardic hall truths and
stories  saterspessed  with
soltdly reliable m tecals Itke
epigraphs  coms  hterary
composrtions archaeological
remams archival records nd
comcmpomry acconnts. In
such circumstances printings
fill up some vacum as they
form secured visual records
prepared by tramed artists
for appreciative and enhght
encd patrons

We had no idea or
mformation regarding  the
eultural or artistic contribu
tion of Mewar dumng the
difficult years when the vale
ant Rana Pratap and lus son
Amar Smgh were defending
therr independence  from
repeated wives of Mughal
attack The discovery of
Dhola—Maru  minuscript
pasnted at Ahac near Udat
pur 1 1952 and a Ragamala
set paunted at Chaw.nd m
1605 followed by other dated

bl d to the
and hterary tradition i Mewar

Paitings As A Source

Fg 7
Ragamala and other sets from adjacent centres provided strong and

of a thriving art as well as mural
Similarly, the wall pamtings m the

central baradare in the Mughal garden at Basrath and 1o the 5o called
Bharmal Kt Chhatrr and Mag Sungh Palace at Amber provide anthentic
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evidence to the eustence of a growing art tradition mtimately linked
with Mughal panting sn this region  Recent discovery of a dated
Ragmala series in formative Bundi style but pamted at a place far anay
from its homeland has opened up anew wista b this regard  The
discovery of a Rasamanjari Ms of 1650 pamted for a Rajput patron at
Aurangabad or the recent finding of 2 Devimahatmya Ms painted ata
place called Jaisimghpura n the pre Mughal style or three separate
Bhagavata Purana sets (two of these are tentatively called the Isarda and
the Palam Bhagavata Purana) in well marked early Rajas ham style,
pomt out the importance of pamtings m reconstructing the lhistory of
Rajasthan  Such examples can be  multiplied as many dated materials
with Rajasthani provenances have come to [ight i recent years
Ragmala sets from Pali Siroh1 Malpura Bhagavata Purana sets from
Bund;, Kota and Jaipur etc have put these places m the arusin
honizon of Rajasthan

Apart from general ind regarding relig movement
€conomic prosperity and socto cultural development p intings provide
uswitha lotof snferm.tion on people and places Rajasthane rulers
were fond of pomp and pagentry Some of them commussioned paimt
ngs often elaborate and licated comp h g them as
holding colourful court celebrating fustivals  leading army or engaged
1 8ports and hunting o falconing  Very often these pamtigs contam
e;;‘*bom!e mscrptions 1dentifying the officials and princes and recording
‘S ¢ dates a3 noticed in 2 group of highly mteresting pamtings of Mewar

milar composstions with Maharaja Sawai Madho Singh of Jaipur
Painted by Lal have also been found

n In Bikaner and Jampur the pamter very often recorded the
ame of the sitter as well as his own name  The well known Jatpun
:amrs Sahjbram and Ramyidas and a hord of famous ustads of Bikaner
ave carefully preserved for the postennty studies of high dignitanies as
well as bumble fulks like tailor trader carpenter  dancer singer,
instrument player holy men as well as themselves about whom we know
too hittle or nothing from other sources

o Ramyidas s drawings and pamted sketches alongwith numerous
ther examples by his fellow pamnters like Hira Govinda Sahibram
€tc  act asg a variable portrant gallery of courtiers princes and other

Shodhak
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visiors to  the Jaipur Court We would not have known many of them
but for their portraits, The portrans of musictans dancers and mstru
mentahsts give a visual record of the celebrated Gurspankhbana (depart
ment of dance and music) of Jupur

From the illustrated manuscripts of Gta Govinda Bhagavata
Puranz Ramayana Devt Mahama ya Ragmalz and other works
prepared by the staff arusts of Saws Pratap Sigh of Jaipur or the
extraordinary sets of Ragmala  Gita Govinda Ramayana etc prepared
for Maharana Jagat Siagh of Mewar or suntlar profusion of dlustrated
MSS done durg the reigns of appreciative patrons m Buandt Kota
Kashangarh and Bikaner a whole range of socto cultural and rehgious
details may be obtamed Kish ngarh 1s a tiny state wath no spectacular
fustorical achievement but with sts extriordmary painting style created
by an unusually gifted painter and hiscircle 1ts name 1s familiar to the
students of Rajy sthan History Similaily the thikanas of Devgarh
Rajgarh Jhilar Ghanerao of Pali weuld have remained unknown to
the people outside thewr peripherv but distinct schools of pamtmgs
blossomng in these pl.ces make them  conspicuous amongs numerous
other thikanas spread all over Rajasthan

The Rojastham mimatures reflect in them details of Rajasthan s
physical features, social customs dress and ornaments representing
different strata of society (Fig 8 and 9} So far as the background of
Rajastham mimatures 1s con
cerned  the depiction of
nivers  tanks pools hills
hilftops socky land flora and
funa of the region mm the
form of fowers and leaves of
various kinds trees creepers
angd grass of diverse forms
fish peacocks cuckoos pige
ons elephants camcls etc
make one feel that Rajasthan
1s not a des~rt land altogether
but also a gay land of nature
The scemes depicted in the
back ground of pamtings
contam i them banana
Iotus mango pecpul banyan,

Fig 8 Two Royal Young ladies Jodhpur
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kadamba  trees  besides
cloudy sky sky with lighten
ng streaks ramn drops water
falls even land rows of
swans lovely boughs of
creepers deer skm etc There
are palacral bmldings with
elaborate entrances arches
etc and ordmary dwellmgs
and huts made of clay and
tiles In the buldings of rich
people ornamentat doors and
windows with articles of
Tuxury used by the occupants
have been depicted So far
the males and the females of
then society go these paint Fig 9
ngs present 1n them a very

graphic description to enable 2 student of culture to know the aesthetic
taste of the society and also 1o asses on 1ts basis, the economic standard
of the people duning different peniods of Rajasthan s hustory  Among
the male costumes the dress depicted chuefly of a long tunic (angarakhi),
shoes (pagorakhi) turban (pegary) waist band (kamarband) Shawl
(dupatta) jacket (sadar1) long shut (kurta) alonga piece of cloth
around the waist snd used also to cover the lower portion of the body
(Dhus) and trousers (payama) The decorative aids of males include
pigments and dyes which consist of the tailak spot pastes between the
brow chhap or sectanan marks The finger and 1oe nails also are
depicted to have been dyed with henna on festivals

The male jewellery as known from the pantings consisted of
Sarpench and mala (which adorned the turbans) ear rmgs of gold (bala
dar and bis baly) earsings (muiki), armlet (bbujeband) bracelet (para),
waist band (kanagti) tora finger ring (mundan or anguthi), turban
pures (Kalang: of terra)  The costnmes of the fadies, colourful as these
were without any exception represented 1n pamntings are of varsegated
colours Such different types of art techniques of dyeing and printing
of cloth asare the envy and despair of the workers even to-day On
the basis of different types of dyemgand prmting depicted in the
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dresses of the pamtings we can have an 1dea of the various types of
designs Iike pomcha dabka ko pilo dhanak chandon ka pila Lahanya

dhant bbugara Samandar lahar etc Not only skirts (ghagharas) of
various types were used by ladies but their blouses and bodices were
2lso of different patterns All this 15 indicative of the changing fashion
trends m socnaf Iife and also of the economic prosperity confronting
the periods to which the pamtings of vanious sub schools belong

The ladies jewellery as deduced from the p.ntings 1s rich both
qualitatively and quantimanively Theis profuse vse by ladses durmg the
period to which the pamung belongs  speaks the peaceful atmosphere
of the prevailing socsety of the time and alsa of Rajasthans economic
prosperity  which was responsible for the production of pure gold
Jewellery of vanous typesma fawely Jarge quantity Of the tvpical
Jewellery pieces of Rajasthan a reference may be made of bidla bata
birbaly, peepul patta panchamaniyan gokhru hatbphool etc

The use of cosmetics by females 1salso evident from the
mmtatures  Vermillion mark on the parting of the hair used only
subsequent to marnage and di carded on becoming a widow mahavara
on feet soles and toes collyum for eyes heena on fingers etc give usa
fairly good 1dea of the social Iife of women in the postmedieval peniod
mn Rajasthan  The puntings depicting Raga ragims  barah masa and
literary themes based on nayikabheda etc  (Fig 7) give us an nsight
nto the social and economic hife of Rajasthan Through the miniatures
dealing with twelve calcndar months the artist, by opting 2 theme m
which a warnior with hus horse saddled before leaving for the battle-
fiedd poes to his beloved to bud good bye 15 kept waiting for her
consent the beauty and charm  of every month of the year 1s depicted
by the artist throngh his brush and colour i the background Though
stisimpossible to presume that a Rayput warrior ignored the call of
duty m the face of the call of love and passion the artist  very beautr
fully has depicted not only the religious and other festivals of R-yasthan
falking 1n vanious months but has also given an elaborate account of the
customs and manners of Rajasthan Even m that set of baramasa where
Foshnas arrval 35 awaited by the gopis the arhist has described
Rajasthan s social customs and manners  with the helpof s forceful
‘brush and colours In the Raga ragim mimatures through some of the
tunes of Indian music bke the Todi ragim: Hindol raga Bhairva raga,
Asavar raga etc  the pamterdepicted Rajasthan sflora fauna society
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etc on the basis of the typically dressed males apd females 1n the back-
ground of tradstional Rajasthan architecture the Interary texts like the
Gita Govinda, Panchatantra Biharis Satsu Rasika Priya of Keshava

dasaetc forming part of depictions m Rajasthant paintings 1n some of
its sub schools find themselves illustrated 1n typicel Ragestham style of
pantings and present an mteresting study in them of Rajasthan s social
and economic hife .

Portraiture attempted by the artists of Rajasthan in the various
sub schools the court scenes the hunting scenes etc  in Rajastham
Pointings when studies 1n the contexe of Rajasthan s society durng the
later medieval period supply i them a fairly good source metenal for
the study of social and economc Iife of the aesthetic trends of

Rajasthan s society but also the economic achievements of people
through the ages.

Such examples can be multiplied For the future histormans 1t
15 essentral however to study these tmportant materials purely as tools
of history thet would shed considerable light on the religious political,
cultural, literary, artistic and social history of Rajasthan
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Early Pamtings of Rajasthan As
Revealed by Archaeological Sources

—~P L Chakravarty* & Vijai humar**

Early pamtngs of Rajasthan symbolise man s first artistic
Qutstanding p.r historic paintings covering various stages of
stone age and rangmng between 30000 B C to 3000 B C have been
discovered 1n different parts of Rajasthan particularly in hota Jhalawar,
Bhilwara Chittorgath Mount Abu Ajmer Sawai Madhopur and
Bharatpur regions  These pamtings are defimtely an important land
mark m the cultural history of Rajasthan

talent

The pamtings of deer buffaloes bears tigers fish geometrical
designs and human figures have been executed with consummaté  skill
The outline in many of the pamntings had been done with red ochre and
the inner part filled with white pigment  In portraying buffaloes and
other ammals only red ochre was used  The front of the buffaloes are
sown completely filled red pigment and the rear patt of the body
with strokes It 15 an attempt to portray the amimal in 2 realistic manner
Some pamntings depicting deer are of very high quality and the artist
seems to have been master of Iines and expression  One of the paintings
preserved shoWs a deer standingmn front of the fire and something
possibly a long spear of shield placed 1 front of it Another important
feature of these paimtings »s  that inner parts of vanious ammals are
shown with geometrical designs resembling the famous Bumbetka pam
tings of Madhya Pradesh  Thus 1s also noteworthy that in  some cases
clear traces of the over pamung nouced show the early man had been
frequenting n these rock shelters erther as a  part of ritual or magic
even he had changed his habitation from rock shelters.

*Durector & **Super dent (E
Museums Rajasthan Jatpur

) Deptt of Archacology &

Shodhak
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Nowitss well known thatanew and brflant horizon has
been presented to the history of paintmgs 1n - Rajasthan by the epoch
making discovery of the records of various protohistoric cultures at
Ganeshwar (Stkar) halibangan (Ganga Nagar) Ahar and Gilund
(Udaipur) Jodbpura (Jaipur) and Noh (Bharatpur)

The excavation at Ganeshwar datable to 300 BC 2500 B C
and ble m to H. sites 13 the most promising
scmcmcnt of the copper age yielding the rich gamut of painted portery
Ganeshwar pottery his considerably increased our hnowledge about the
technique and vanety of painted motifs during the period under review
These appear to have been executed with a bold hand The chuef chara
cterstic of the pamnting 1s the emphasis on the nm  neck and  shoulder
as an the area for decoratron m a few cases the painting extends below
carination also A farge number ofthem were  painted sn black with
dots dashes and cuerves executed 1n white to hughlight the black
panted designs executed earlier  The desigos histed so fur show 2
preponderance of geometrie motifs mostly consisting of volutes wavy
hines obhiques bals triangles and crosses aswelias broad jands
Mention may also be made of a row of designs hke ribbon  knots and

floral motfs

Although from Jodhpura (Jaspur) a wide range of copper age
pottery have been discovered but the number of panted sherds 1s very
lumited here  However the pantings discovered are quite akin to the
Ganeshwar traditton  An i depth study of these puntings communi
¢ate that Ganeshwar Jodhpura culture 1s an important contnbuuion of
Rayasthan to the world archacology

At Kahbangan (Ganga Nagar) enormous quantity of pagted
pottery datable between 2500 B C 1700 B C  provides astomshing data
and matenals for the stady of pictorial art which reveal a developed
phase of the art of high aesthetic ment disunguished by highly 1magi
native and naturahstic quahty and marvellous power of design and mve-
ntion  The pantiags were deawn i swift stapdash black lines show 2
mixtare of geometrical motfs cross lines scales chess board patterns
row of dotted circles or of intersecting circles with almost naturalistic
representations of leaves trees birds some times peacocks occasion
ally, deer goats and Jackals

In the Mewar region a large number of early village formung
settlements belonging to a culture named after its types at Ahar pear



Rajasthan History 33

Udaipur have bzen found m the valleys of the Banas and its tributaries

Gilund (Udaipur) 1s another excavated site of this sulture There are
several wares 1n the pottery of Ahar or Banas culture but most dist

mctive m Black and Red Ware with profuse geometric decoratton This
pottery 15 delicately panted with dots obligue Lines diamonds con

centric ines m white in panels and otherwise  There are certam liquid
dessgns also such as wavy hines and sprrals ete

An important contrbution m fillg the gap between the end
of the copper age culture and the beginning of full fledged 1ron age n
northern India was the discovery of the Punted Grey Ware Culture
(1100 BC 600 B C ) at Noh (Bharatpur) Jodhpura and Virat Nagar
{Japur) THe culture 1s named after 1ts distinctive  cerarnte  which 15
of fine clay thin well baked and in grey colour with designs m black
Smce Painted Grey Ware and its with the Mahabt hasg
become a subject of considerable significince its discovery in Rajasthan
13 o0 umportant evidence int this context Jodhpura and Viratnagar from
a part of ancient Matsyadesha while Noh represents the ternitory of
Sursenas Both these regions afe frequently mentioned mn thisepic As
regards pamtings 1t 1s generally executed 1n  black or deep chocolate
colours The brush used for punting n this ware 1s not very fine
Strokes are thicker at the starting pont and thiner towards the end In
ceftam cases they are very thick groups of equal number of dots and
parallel stroke which prove the use of multiple brush technique The
painted designs in this pottery range from a simple band round the nm
through a variety of oblique and criss eross lmes to more  specialized
designs such as a row of sigmas a chain of short spirals concentric
circles semicircles antersecting circles and swastikas etc The discovery
from Noh ofa plete dish with b 1 design r mg nver
pattern 1s very rare specimen A contcal terracotta dice in Pamted
Grey Ware and so also the hid of the same  ware with pamnted bird 15
also noteworthy Thus onthe basis of above mentoned facts as

revealed from archaeological excavations we can have an 1dea of the
beginnung of the tradition of pamntings 1n Rajasthan

As a matter of fact these early pamtings of Rajasthan reveal
rehigious parctices of ancient India which 1s represented by Swastika
sun trec and river etc Certain secular designes are also executed 1n such

a manner Which need further merpretation  Rajasthan: punting dursg
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the persod under review 1s the only source together the knowledge of
aesthetic sense of the ancients

Notes

1 Prof V5§ Wakankarand his students of Vikram University Upam
Shri O PSharma Supermtendent (Architecture Survey) Dr Satva
Prakash Girira) Kumar Jagat Naram Harphool Smgh Dhaka
Regstering Officer (Antiq Archaeology and M Japur

have discovered several hundred pawntings n the rock sheiters of
Rajasthan beside the authors

2 The mmportant excavation expeditions 1 Rajasthan were conducted
under the gudance of Shrt R C Agrawala, Prof BB Lal Shn
B K Thaper Dr HD Sankala
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Akbari within a short period of time  albums full of portrants were
prepared for the emperor”  Jahangir was equally interested
portrait pamtimg and had portraits of princes nobles and important
people made for the royal muragqas and the Jahangimama?® He
went to the extent of sending one of his favourite pamters
Bishndas to Pers: in order to brng authentic hkenesses of the
Persian Shah and members of his family and court 4 Amongst
o ym the royal s d for Jal
pictures of ordinary people chauri-bearer wine boy gem cutter
Jeweller sword maker book binder street vendor gardener juggler
etc —have been noticed 5 But these are mostly nameless individuals
whose 1dentity has mot been recorded for the postenity Though
ndividual portraits of the royalty nobility intelligentia and theolo
gists commg from the courts of Jahangir Shah Jahan Aurangzeb
and the later Mughals are found m Jarge numbers the Mughal court
pamters have hardly paid any attentton to the people engaged in
ordinary professions

The kachchwaha rulers of Amber and Jaipur spent much of
thesr time 1n the company of the Mughals—working in ther courts and
m distant provinces as governors and commanders  The cultural norms
of the Mughals were followed by the Reyput kings ind chiefs of the
Punjab Hill states whenever these did not clash with their own norms
and conventtons - and painting was actively patronised by most of
them 8 After the buildmg of the brand new capital of Jaipur mm 1727 32
the Kachchwaha rulers made ample and conscsous efforts to leave their
mark on the cultural millieu by organising elaborate ateliers of karkhanas
devoted to different forms of arts and crafts A large number of pamn
ters worked in the Soratkhana or the pamnting atelier of Jaipur and

duced many and d manuscripts Apart from
works of religious nature the painters produced albums of pictures of
seasons months musical melodies erotic postures and above all por
traits The Jarpur rulers Maharaja Sawar Madho Simgh I (1751 1767)
and his second son Sawai Pratap Singh (1778 1803) took particular
iterest m pamting and kept thewr Suratkhana humming with ntense
actrvity Pamters ke Sahib Ram Ramp Das 7 Rupa Govinda etc

duced many and book 1l luding large and
superlarge size portraits of the reignung kings still adorning the audience
chamber of the Chandra Mahal Palace (presently the Art Gallery of
the Museum)
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The drawings under discussion may be clasufied nto three
categories=formal portruts outhne drawings of persons and small
thumb nail portraits with the face fully pamted and the rest of the body
ndicated 1n thin lines and fasnt colours 8 Head and shoulder busts m
the syle of Engleh mumtures have not been found  The punters
genesally depict their subject an profife but with utmost care to make
them throb with pulsiung Il His repertoare 1s himited small preces of
thin hand made paper generally of Juipur onigin soft and fine brush a
Limited pallet of lamp black grey mause pimk green blue and white
applied with great dexternv  Wath hus limated me ns he renders such a
wide range of subjects with 1 rare sestnaty and sub le charm They
Al come out ahive with the sramp of therr ndividunl char~cter imprinted
upon them  Thes~ forml and informal portrait studies as stated
errhier generally shaw the king and his court impartant offictals visit
ing vass.ls and chiefs along with  white collar people  doctors
bustders wnters poets pamiers ¢ dhgriphe § jewellers and perfrming
arnis s hike actors dancers singers und anstrumentabiss and as the
subject of our present concern ordinary people  The lzst mentioned
group incluée portraits of mahawats (clephant dnivers) talors hhanases
(personal retaimers) barbers eunachs gardencrs cooks time keepers
and petty clerks  In addition to these there are some erricsture ke
panted sketches dsawn with a rare sens- of wit and smcosm  Such
unabashed expression of riotously funny situati ns s rather unusual 1n
any court atehar Through these drawings the arlist appearsasa
warm hearted man with a sense of naughty bumour !

In Fig 10 we notice Laly Upadhyay an important Brahmin
official seated with hus head stooping forward counting hus rosary ¢ But
Upadhayay s unusual pose 13 due to fis addiction to drug—purc raw
opum—which has 1pparently taken out the sap of Ife from his bodv
His head looks disproportsonately large with a hawl, nose and for
midable moustache tns imbs lean and  thin tors emaciated but his
eyes have a penetrating look fixed m an aumless and meanimgless paze
The mseription docs not disclose the name of the punter but simply
gives the name of the  sitter as Laly Upadhyay—the Optum cater This
1 comparable with the prcture of Rao Raj1 hashan Smgh described as
baclo the deranged one 0 The Rao Rya s a tall thick set stout and
strong wdvidual with an anstocraue beanng we.ring a characterisuc
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Fig 10

head dress an elaborate jama and a pasr of pearf and ruby ear rings
His lotus petal eyes have an other worldly Jook  The unknown artist
has dealt with tus * sitter” with utmost sympathy and consideration (the
words babat wori wnitten on the back indicate that the drawing was
deposited i the store at the Hawa Mahal}

The artist does not display any such sympathetic feelng in the
drawing of an 0ld Brahmm employee bemg beaten with shoes by three
persons Fig 11 We do not know the specific crims of the helpless oid
man but feel sure about the gravity of fus guile calling for such drastie
and (ustant justice Though we know nothing about the Sramatis
persanae or the painter who has thought the episode smportant enough
to preserve for the postersty but we amaze  at his mastery in renderg
such an upsetting subject which 15 so bitmgly sauncal

The ‘hhawas or hhwas Chela though denoted nothing more
than a personal retainer occupied an important positson 1 Jupur court
hfe They weilded lot of power by wistue of ther prox:mity to 1he
hing  Ghast Khawas a Brahmint by caste must have been a papufar
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figures as we have two portrat studies of him including one by the well

known portrait pamter Rampidas Chatera (no 105176) 1 in the mterest

g study reproduced m Fig 12 Ghast Khawas 15 shown in an embarre.ss
1ng Situation when Iis elaborately tied pagan had been pulled down by a
young devil—identified 1n the inseription as Sheonarayany s son—cosily
seated in tis lap 12 We do not know Sheonarayean s identity 14 but
from the fact that Ghast had to bear the prank of this young boy 1t
appears that he was an important person having a Brahmro as khawas

The tajlors (darp) were popular subjects to the Jaipur pamter
there are as many as thirteen inscribed portraits of tatlors mn the collec
tion with some more probables amongst the umdentified lot  Three of
these show Nanag dary including one dated 1812 VS 1755 AD two of
Megha darji two of Jiyo danji  two of Chatarbhuy darji includin one
by Rampdas Chatera, where he1s described as 2 son of Mot darjt one
of hus father Motiram darji alse by Rampidas 5 where Mouram 15
described as a son of Radaram Khawas and another portrait study of
achild called Ramlochan, son of Chaturbhuy darji  In the study of

Shodhak
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Rodaram the subject 15 1dentifi 4 as Rod.ram darji khawas indicating
the profession of a tatlor and 2 khawas as inter change. ble at times
The portrut of an old tador Devidas with a foot scale in hus hand and a
pair of scissors stuck ;n fus hamarbandh Fig 131655 undoubtedly the
most penetrating amongst the whole lot It was pamted on Jeth Sudy
81829V § thatisn the middle of 1772 It1s a remarkable drawing
making 1t 1s one of the finest 1o the entire fot

Though there are more than one had a half dozen drawings
and pamted sketches of pakhwaj players sirangi players musicians and
dancers 1neluding female performers of the zenana division known ag
bhagatans and patars 17 none 18 more , sensitively portrayed than Rupo
a young Yaishnava devotee shown as playing a pair of kbartalsi® Fig 14
Drawn 1 a summary manner 1t shows only the head and torso of
the subject upto the waist and does not make any attempt to show the
lower portion of his body The face is sensitive and hively making st
attractive and endearable, Another drawing prepared in a similar
manner shows Bhagirathy: Vaishnav (No AG 1043 76}  The pamter as
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Ifwanting to settle his scure agamnst the high cfficial Mohan Nader has
depreted him as savouning a green ber Frg 15 a

depiction of an important digmitary 39 In this study the emph.sts is
not on the line, in f.ct the Punter has made more use of colour washes

than fines  Hys purpose was to be Inttle Mohan Nader which he has
achieved with supreme case

The batbers play an important role m any royal court The
Japur paraters have depicted same of them with usual verve and
enthustasm  There are two portraits of Lalo na1 (No 1407 76) and one
cach of Jodha (No 1031 76), Ramnkh (No 1349 76) Bakhat Ram
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(No 137376) Gangaram {No 481 76) and Snaram (No 141276)
(Fig 16) Out of these Ramrikh 1s shown as tymg the pagars of some

body else  Sitaram 1s standing with 2 mustor 1n hys hands a trademark
for bus prafessaan Herimmaculately dressed with a well tred pagrion
tus head and tilak marks on his forchead The unknown artist has
concentrated on the facial expresston of s subject which 1s some what
placid and mundane

In the Jast example tllustrated here (Fig  17) the artist has
depicted an old man by the name of kuberyt  whose distorted angular
limbs and attenuated body resting uncasily on a staff erease a strange
appeal to the viewer as he evokes sympathy and feeling  The drawing
1s mscnibed 1n a coarse careless hand  picture of kuberyt Jyeth Sudi 1
Samvat 1813 but it does not mention the name of artist

This group of drawings  thus reveal many ancommon studics
of common people who do not get so much of attention from artssts
of the royal surahthana Some examples of simlar pature have been
found at Bikaner hashangarh Deccan and some centres of the Punjab
Hills



Rajasthan History

e ndin -

P
- -

Agammymaaas

l{;’ ;25?\ R

~ -
fone - ol
. -
B -~
Y ) .
3 - -
& - - -
LIV
- - '
~ b
.
i
A -
. .
2
PTG
[REIESve S
————
fig 16

fig 15

43

|

e then & avvin swmierns bite




44 Pamtings As A Source

- QElFFBIEINA7 ¥ Aln

—~ " i

"

g 17

Postscript ~Since writing this short the author came across
a very iformative paper On Some Portraits of Ordinary People by
Prof BN G blished n Arts of Himachal ed VC Ohm,
Simal 1975 27 36 8 figures Prof Goswamy has drawn our attention
to 2 group of imscnbed portraits amongst the collection of Paban
drawings 1n the National Muscum New Dellu He has mentioned about
a large group of early fully fimished portraits of Ordimary persons
from the Mankot collection now inthe Chandigath Museum He
however thinks that these were ordered by the ruler himself cons:
denng their uniformity in pomt of fimsh with the protraits of the nobi
ity and the royalty of Mankot
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Prof Goswamy has also referred to the existence of a ‘very
farge number of portraits of persons other than nobles and men of royal
s atus from the Sikh court of Sahore and 1n the company style both
in the 19th century Bestde these there are  portraits of Chobdars and
Chapras:s from Patiala belonging to the same citegory Amongst the
porteants tlustrated and described by I'rof Goswamy there are hanungos
(or Qanungos) Brahmms warriors 2 Bama and of a pamter called
Golu Tarkhan, coming from a family of tarkbams or carpenters We
agree with Prof Goswamy s concluding remarks which 15 almost
cquaily applicable to the Jaipur siuation  But the real interest of
these protrants resides uot1n thesr abiity to tell us more about the
styles of painting n the Pahari region 1t rests perhaps o their contrt
buting that all Pahari portratture was centred around those who weil

ded either power or wealth  The panter also panted sometimes for
his own reasons

Notes

Akbar s remarks are quoted by Abul Faz] m A n 34 of the A'mn 1
Akban called the A n 1o Taswir hbana It starts with the words —

Drawing the bkeness (Shabih) of anvthing s called taswir
{pamnting picturealising)  Since 1t 1s an excellent s~urce both of
study and entertainment His Majesty from the ume he came to an
awareness of things  has taken a deep interestin pamting and
sought its spread and development

At his Majesty s command protraits have been pamted of all of
His Majes y s servants and a huge album (kitab) has been made
Thus the dead has gamed a new hfe and the hving an eternity-

Ain [ Akbarr I Englsh translation by H Blochmann, Calcutta
1873 p 115

For a detasied study of Mughal pamnting during Jahangir s tme

vide Asok Numar Das, Mughal Painting During  Jahangir s Time

Calcutta, 1976

4 Asok Numar Das ‘Bishndas Chhav
Benaras 1971, 183 191
Time 192 195

5 Das op at J241T

ed by Anand Kushna,
tdem Mughal Painting Dasing Jahangir s

Asok humar Das  Minsatures (of Jupur) Marg XXX, No 1977,

Shodhak
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77 94,102, idem Treasures of Indian Painting  Series One  Jarpur
1977 plates 34 S6and text Ak Coomaraswamy Catalogue of
the Indian Collection in the Museum of Fine Arts Hoston Part V
Rajput Palating Boston 1926 2161

Asok humar Das Rapdas Chatera An Eighteenth Century Japur
Pamter 1 VS Snvastava, ed , Cultural Contours of India Delhs
1981, 317 323

S C Welch definesa d g as ¢ ily two d 1 work
of art i any medtum i which color 1s absent or subordinzte
~Indsan Drawicgs and Painted Sketches New York 1976 14
NoAG43776 szel4S5x85cm

NoAGS5676 size173x152cem

NoAG7I1876 sze278x188cm
This 15 not bisted amongst the works of Rapdas Chatera i the paper
cited above No A G 1051 76

NoAGS6876 225 x16cm

i Sawai Pratap Singh s court there was an important official nimed
Sheonaram Misra A drawing of Sheonaran Mista and Ray Chand
made by Ramydas 1s preserved 1n the Maharaja Sawar Man Singh
Museum vide Das Rapdas Chatera opcit 320 no 22(AG
661 76) Reproduced C Singh Textiles and Costumes from the
Maharaja Sawal Man Singh II Museum  Jajpur 1979 pt 10

Das Rampdas Chatera, opat 321 2(No A G805 76 and
1180 76}

NoAG8276 sizel8x9%5em

Chaundramam Sing  Performing Artists from Amber and Jaspur
Cuitural Contours of India 324 328 plXCVIIc D sop ot pl
Xcy

NoAG106576 size 16 Sx 1t 7cm

NoAG119976 sze217x162¢m

Photographs by Sr1 § G Tewan

Courtesy Maharaja Sawar Man Smgh 1L Museam  Juipur




Mughal Panting and 1ts Interaction with
Rajasthan Pamnting and Emergence
of the Jaipur School

—Rita Pratap*

Akbar (ruled 1556 1605 A D) founded an ateher of panters
Special attention was paid to technical improvements and every effort
was made through the employment of pure colours fine draughtsman
ship realistic landscape and sumptuous marginal decorations to impart
a richness to pamnting hitherto unkonwn *

The court historian Abu 1 Fazl noted  More than a hundred
pamters have become famous masters of art whilst the number of
those who approach perfection or those who are middling 1s very large
This 1s especially true of the Hindus their pictures
conception of things
them 2

surpass our
Few indeed 1n the world are found equal to

Abu | Faz! has further noted in Ani § Akbari that the Emperor
was very pleased with the Hindu paimnters Basava Daswanath and
Kesudas  As the Hindu and Mushm pasnters collaborated actively,
one drawing the outline the other filling 1n the colours the third domg
1he border the native pamnters learned the Persian manner and later

even painted parallel pictures for the work of the Persian poet, Nizamt
and other foreign books.

On the other hand the Persian pamters ;mbibed something
of the depth of feelings of the Hindus  This comes through the use of

deeper colours for building  trees foliage and charactenisation of the
face 3

*Lecturer Drawing and Pamting Maharam s College, Jaipur
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Thus the Mughal school of painting began as an attempt of
synthests of the Persian halam and the native Hindu workmanship 4

The Hamza Nama winch was one of the first set of paintmgs
dane by the pamters betveen 1567 72 had 1400 pictures i fresco bike
cloth paintings in which red blue and green colours predominate  The
plans the pink eroded rocks the vegetation and blossommng plum and
peach trees are remimiscent of fran  Indian tones begin to appear only
m later works as Indians joimed hands with the Persiin master
pamter Mur Swwyid Als 8 Ghimpses of Rajasthant influence m Mughal
pamuings are seen i Hamza nama a picture showing giant Zamurud
asleep st drnatic Indran wall style pamting with two women on a well
11 20 UPPEr cOTRer weanng Rasasthani clothes In the pamting  Parrot
at Court by the prohific Basavan Rajastham buldings are depicted
In the pamung showing Akbar hunung the complex sceme hus an
Eurapean sense of volume and hight and shade mixed with Persian gh
horizon and Himdu emph on the harged drama  In the

Siege of Ranthambhor the formal Pursian mimature is refeased 1o

the dvnamic Hindu flow

Akbr ordered dus artists to altustrate the Hindu epies This
1ed 1o the creation of the iflustrated Mahabbaratz called Razm nama
now m the Maharays Saway Man Smgh I} Museum Jaspur It contains
169 full prge pamtiags some of the greatest of thus period  and was
completed m 589 A D The Ramaysaa was also tronslated into
persian and stustrated 8

Pamters came to work for Akbar from Lahore (e g Lailu
Lahon) Guarat (¢ g Sur Kesar and Blum  Guran) Gwabor{e g
Nand Gwahost) kashmir (¢ g Ahmad Kashon) and without doubt
from adjacent ateas of Rajasthan and U P From a study of the names
we know that nearly four fifths of the total number of panters were
Hindus 7

Examples of jomt productions with the outhne designed by
well known masters bke D swanth Basawan Kesav the eder  Lal
Mishkina Ramdas etc are common in the historical  bragraphcal end
sehigious works the the Tastra t hkaadant Tamuriyya  the Babamama
Akbarama and of course the great manuscnpts of Razmnama and
Ramaysna §

D: h was ded as hiessin his e and most
excellent In desigming drawing of features colourmg portrart pamnting
and other species of art Basawan was considered unique
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The Mogha! auve Indran
elements distingished  from tts decorative Persian prollypts by an
extended sense of space and an agitated action rarely.seetiin Persian
Art  The finest examples of Mughal pamting are not only lively and
realistic but contamn elements of individual portrarture  These distim
ctive qualtties not only continue m later Mughal painting but eventually
affect Rajput art as well ?

In course of time 1t was mevitable that the mental outlook of
the Indian actists would make itself felt and this in fact happened The
arabesque of Persian art resolved tself 1nto a line of different quality
and tempo and 50 also the colour scheme took on a different pattern

The emphasis on a purely decorative art began to disappear and a new
realism crept i 19

The Mughal panting achieved volume and mass ike Ajanta
A thin shading also the outline with colotir contrasts to  give relief 10
the mass the soft modelling especsally of the arms are remmuscent of
Apnta  Herman Goetz feels that artists from Gwalior who jomed
Akbar s atelier mtroduced these features as well as the luncet as oppo-
sed to the almond type of eye 11

The diffl rence Mughal art and Rajput art which was emerging
at the same time need alluston  Razjput art was & reflection of great
epic and lynical teadiion It was a romantic art distinet in character
but not m technique from Mughal art with a larger sweep of imagma
tion corresponding to a larger vanety and range of contemporary liter~
ary forms  The Bhakn sopgs of medieval Indian poets and saints
unconscious of their burden of beauty naive and undorned ecstatic
and tender mnspired this art It 1s Krishoa Lida 1t 1s Kabir Miea Bag
and Vidhyapati i hie and colour 32 High lyrical fervour 1o the robust
thythm of colour 1s seen m Rayput pamting

According 1o C y,23 Mughal even when
more refined than Hindu pamting 15 a by way rather than a highway
arl 1t s essentially an art of portrarture and 2 dated art which 15 as
much asto say a placed art The Mughal portrait s 2 delightful
wmosaic of colour  The line 15 accurate alive the modelling  delicate

Shodhak
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and subtle executed with a fine brush Th pacteaits bstray the artisty
profound msight info human character Jahangir (ruled 1605 27) was a
connoisseur of pamung and toak keen personal interest in this art The
painter was tivaradly with him on all impartant occasions like coury,
durbars royal hunting tnips and even wars ¥ Tarachand Jagannath
and Sanwal Dns specialised in depicting battfe scenes  Bishandas
{ ded by J. as Jled 1n his age 1n the field of vensimil
tude) M:moh:\r nnd Goverdhan  (panters of gorgeous cousy scenes)
Bichutr (fine porteait panter) and Padarath (animal paunter) were some
of the other distinguished Hindu artists  An outstanding feature of the
painting of this period 18 superb border decoration which1s usually an
arabesque with bunting scenes  birds and ammals picnie parties music
and dancing and people cngaged i vanous professtons  Certamn
elements such as the suggestion of perspective and naturalisuc treatment
of Jandscape 1 the pantings of this persod show a definste mfluence of
contemporary Curopean pamting  Pottrait pamtng was done from hfe
In the courtscenes however the portraits ofthe grandees were
apparently made from the tracings kept inthe atehier 18 The fine Iyrical
Persian brush work modulated the emotional hot colours  Qchre reds
yellows purple mauves were diversified and  diluted into soft blues,
greys, and greens pink and whites  and the predominantly European
three dimensional techmque began to be adopted frequentty  In the
portraits delicate tonmg and modelling were mtroduced as well as shad
mg  Thus helped to bring out the character of the person  portrayed
The delicacy and fimish attamed great sensitiveness 18

A siudy of a large number of Mughal portrans shows that these
resolve themselves into two defimite methods of representation one in
which the features are depicted in rigid profile and the other 10 which
they arc drawn in what ss known as the  three quarter face  The two
atyles emerge at the same time progress side by side and in the end the
sigd profile ousts the three quarter view and becomes the  accepted
methad of depscting the features in all later portrasture 7

In ¢ Jahangir at the Tomb of Momuddin Chisi  theresa
transtson from the Persian halam towards the drama of the native
style the muluple planes on which the early Rajastham pictures were
composed ase effectively fused there with the Perstan hugh horizon.t8

Jabangir greatly admired the work of Abul Hasan and Mansur
Mansur who styled himself Nagqash for hus extremely minute work was
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a leading ammal bird  pamter whose Kalam was regarded as
naturabsue 19

Qf Abul Hasan Jahanwr wrote * Truly be has become Nadir-
uz Zaman (the wonder of the age)  Hiss work was perfect He drew
the picture of Jahangr $ accession s the front ispiece to the Jahangir-
nama 0
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Fig 18

Jahangsr with his wife  which
15 a study of the Zenana 1n the
palace depicts 3 garden and balcony adapted from Rajasthans paating

In the Jahangir s India
pamting became more widely diffused
.:;i:{!hf;gpl;;; f‘;a::;ets;s 'st‘p:t nobles and to some extent even mer-
ramed 1n the Mughal ateher  Though their
work was not of a very high order, they laid the foundations ugfa nc:ﬂ
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category of pamting which 1s known as popular Mugha! 1n which
though the techmque was basically Mughal  Raj.sthani elements were
freely ttroduced 21

Emergence of the Jaipur School

Accordingto Amritrar s manusertipt Man chanita  beautiful
pictures of ammals birds and flora piants were p2inted on the walls of
Amber Palace of Man Singh (ruled 1590 1614 A D) Narottam Kavt
also gives details of the Ragamsla Rnshnalila Amaru Sataka Nayak
Nayiha Bheda etc pamted m the palace walls in bright red  yellow and
green 22 A few panels of wall puntings have been discovered at Man
Singh s palace at Amber Fort 23 They show hnishna  playing the flute
or grazing cows with the gopis  The gopis and sim  and well proport
1oned don a striped Tehanga and Choh  The female figures are almost
n popular Mughal style and similar to  Rasikpriaya fragments m the
Museum of Fine Arts Boston inthe Madhavanala Kamakandal Chaupai
fragments 1 the Berlin Museum and m  the Ramyana fragments m
the Prince of Wales Museum  Bombay 24 Sarvu Doshi has traced on

I d dh Chant M 1pt (1591 A D)of Amberina
style not far from the main stream of Jain mimature style 5

The pamters working for Ryja Man Singh's Suratkhana also
followed the same norms and produced pamntings 1n a style not far from
that of the so called popular Mughal style Raja Man Smgh san
terest in pamtng s further confirmed from trace of pamutmng found n
Makhdoom Shah s Magbara the ruined tower ot Mauzumabad and 1n
the Gaurishanker Mahadev Temple at Baikatpur in Bihar 6

‘Wall paintings (1586 A D ) have also been found at the Mughal
Garden at Bairath (between Jaspur and A'war) and Mauzamab.d (birth
place of Man Singh) The paintings have a  varsety of subjects including
mythological scenes Ragamala the Krishna theme wrestlers elephants
camels Laila Majoo themes and scenes depicting dance parties

The pamntings which were directly executed on stone 1 the
chhatri of Raja Man Singh (erroneously hithetto called the chhatri of
Raja Bharmal) are also extremely interesting  These were donemm C
1650 A D°7 (Fig 19)
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Fig 19

The nfluerce of Mughal painting 1s evident m several panels
but such influence s translated into a local Rajasthami idiom The
figures have atpatts puggries and Jamas with four pomts Thus placing
them during the late Akbari or early Jahangtrs period Raja Bhao Singh
(1614-21 A D) besides erecing the cenotaph for Man Smgh and
executing the pants mn 1t had wall pantings done at Bhavpura

The only state with which Mughals had mumate relattons was
Amber home of Akbars favourite wife Maryam az Zamani his best
General Man Smgh  and Jahangir s second wife  The illustration 12
Hamza Nama gives clear evidence of the influence of early Rajastham

pamtmg The two female figures are unlike those found in any Mughal
painting and are distinctly Rajput 28

Shodhak
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In the famous Razm Nama completed for Akbar in 1588 A D
the Hindu style elements are different from the Safarid tradiwon  They
are intelligible only on the assumption of a fargoing absorption of Ray
put style elements. That these Hindu elements in Akban Mughal pany
mgs come from Amber can be proved by the fact that the carher figure
of Hindu Tadies therein wear the same costume as those of the ladies of
Maryam az zamam s houschold whereas later figures (since 1600) often
show a different types e the Jodhpur custom of the retmue of
Jahangir s first wife Jodha Ba; {mother of Shah Jahan)

The ongin of the style 15 not yet ascertained It cinnot be
much earlier than 1580 A D 1 e the date of Hart Deoy temple at
Goverdhan Itis evidently based on the Rajput tradition of the time
aswe know from the Jails of Man Singh palace and the Bundela
Ragamala  Butits principal  charactenistics stem from Indo Mushm
pamting 1 Malwa (most of the territory of which bad been taken over
by the Rajputs) also other contributing elements have to be taken mto
account early Jaunpurand Bengalt even Deccantand via those later
Vyayanagart

To the early Kachhawaha school of Bhagwandas reign (1573
1589 A D ) we may ascribe especaally the Ragamala manuscript Laud
which Khandalavala and Motichandra have attributed to Brapur
although the figures are identical with those of Jaipur Razm Nama
(Perstan translation of Mahabharata) from Akbars swudio and cven
with those of Rajput and Rajput is n the stege scenes of Ranthambor
and Chittorgath n the Ahbar Nama of the Victoriaand Albert
Museum London Some of its mumatures must be very early around
1580 AD Thewr composstion still 1s very siumple and s and not fur
from the Bundela primitives but the techmque s already much mare
refined and detaifed  There still lingers something of the tension and
expressionistic emotionalism of thos¢ Bundela works and yet the
general affect 18 rather cool, more vivid than exalted ®

Mirza Raja Jai Singh (1621 67 A D) was very close to Shah
Jahan and Autangzeb His love for literature art and architecture 1s
scen 1n the collection of Sansknit manuscripts of celebrated poets like
Biharidas Narottam and Kulapat: Mista and s the magnificrent palaces
and buwildings constructed by hum 1o Amber, Agra and elsewhere  The
painters in Mirza Rajas court istroduced idioms of Mughal architec
ture, male and general and di of the
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Mughal patting 1n Jahangir's later and Shah Jahan s early reign  But
fundamentally the mimatures conserved the simplicity the Rajput female
costume  the more sweepmng character of himes  the more contracted
colours the flatness of the figures the lack of perspective  the strictly
geometrical composition of Ryput tradition  as is shown by minratures
m the Baroda Museum *® Two copies of Rasikapnia and hnshna

Rukmmi Veli were prepared 1n 1636 A D for one of s Maharams

Chandrawats  These contam several designs and a couple of sllustra

tions of Krishna with gopis m a folk style

The Kacht ha princes d the fash of the Mughal
court At home they employed local painters who struck to stereotype
emotional or mtrovert R~jasthami themes Later came the symbiosis
of the two styles Thus from the pnmitivism of the Rasika pniya pictures
to the refinement of the portraits there 1s a clear advance the drawmg
18more sensitive the colours and line are mellower and the whole
outlook 1s refined

In the Maharaja Sawar Man Singh I Museum are preserved a
few mutilated folios of a manuscripts written tn - Nagre script There 18
a mimature which has a likeness of Mirza Raja Jai Smgh This dama
ged mimature resembles the Mughal style of the late 17th century with
mymate character study fine line work and mellow colour scheme

A 34 feet long scroll llustrated with drawings and designs
based the Surdas poems 13 preserved i the Maharaja Sawai Man
Simgh II Museum hbrary  The style 1s close to the folk style of the
Rasikapriya and the wall pamtings of Amber  Flat colours have been

used against the backgroud of pools and fountans trees and shrubs
and simple architecture

Dunng the reign of Raja Ram Singh I (1667 1689) A D a 465
feet long horoscrope™ of Kanwar hashan Singh was prepared (Fig 20)
The hotoscope 15 painted 1 the Mughal court style and depicts stars
plaftets dicties etc Rem Singh I Raishan and Bishan Singh  bave
been executed 1n a style close to the contemporary Mughal court style

In the ime of Sawai Jar Singh (1699 1743 A D ) Jaipur pam

tng began to emerge as an independent school  The court records 1n
State Archieves Bikaner indicate the Mughal pamters like Fazil Muha

Shodhak
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mmad and Sadeq Muhammad were prought by Sawat Ja Singh from
Delht After the establishment of the scxcnnfically planned Jupur ety
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Mewar Pamnting As A Source of History
Ram Vallabh Soman*

Rayasthan 1s famous for 1ts rich tradition of figurative art The
portraits and other palettes dealng with some mportant events can be
termed as an important source of the political history It 1s beyond
doubt that attempts were made by the artists to bring out the ogne-
resemblant figures 1n coeval portrants  Therefore We may take them as
an mmportant source of history  Individuallity of the rulers chiefs and
other citizens can be judged by these works of art  Some palettes depict
ing notable events were executed in Mewar  In 1708 when the rulers of
Amber and Marwar were not allowed to regain ther ancestral states by
Emperor Bahadur Shah I they came 1n Mewar seeking the assistance of
Maharana Amar SmghII Ina ary p now 1 p
of Victoria Museum Melbourne (Australia) the Maharana is shown with
Maharagja Jasingh of Amber, Aptsingh of Marwar and Rathor
Durgadas The inscription has s detailed description of the events
Rathor Durgadas remamed m Mewar for a considerable time duting
the regime of Maharana Sangram Smgh II  In more than 8 paintings
Rathor Durgadas together with his sons have been shown  Thus proves
the fact that Rathor Durgadas after having been expelled from Marwar
enjoyed a respectable position 1n Mewar A palette depicting large
scale festivities was executed 1m 1722 A,D at the time of the birth of 2
grandson (Maharana Pratap II) to Maharana Sangram Smgh II The
marriage ceremonies of Maharana Raj Singh IT together with his uncle

Ansingh were arranged at Gogundz 1n 1754 with great ostentauon A
s v o e e e s o

e by the 3 artists of Mewar A
Targe inscription mm the back side of the above pamntmg gives mamifold

—

*halyan ;1 ka Rasta Jaipur
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details about the social system then prevalent in higher Rajput classes

Duning the reign of Maharana Ansingh Maharaja Vijay Singh of
Marwar came to Udaipur - During his return journey Biramdeva
Medatiya of Ghanerao and Biramdeva Solonky of Desuri met hum at
Ghanerao  Therr hustorical meeting has been preserved 1n contemporary
pamtng now preserved with ke Sangrim Singh of Nawalgath Durning
the reign of Maharana Bhimsingh Medatiya Aptsingh came to Mewar
and remained with the Maharana for a few months  Two big palette
of Ghanerao contan the details that the Ghanerao chiefs differences
wi h Maharaja Man Singh of Marwir were reconciled through Amir
khan  The Pindar: chief deputed his officer who persuaded the Thakur
to come to Jodhpur with his subordtnate chiefs  The mscription from

the pamnting says that Maharaja Mausingh came to recesve them upto

Ratanada Col James Tod remained in Mewar as Pohtical Agentduring

the resign of Maharana Bh: h His gs with Mah th a

Durbar and on other occasions have been shown in many pamungs

It 1s beyond doubt that the field of paintings 1s very vast They
supply ample material for socio economic studies also  Change of
dresses head gear and Jamas can very well be studied by them  If we
take the cxample of Mewar we find that after Shah Jehani turban
Maharana Sangram Smgh I adopted small turban It w.s changed to
Khamjandar by Ansmgh  Maharana Sardar Singh changed 1t adoptng
a new turban which too was altered by Maharanra Fateh Singh  The
personal ife of the rulers queens modes of amusement shikar group
scenes religious life etc, can also be studied by these pamtings



Pamnting As A Source of History of
Rajasthan-Its Limitations

V S Bhatnagar*

Rajasthan has rich tradition of pamting going back to the
carly mediacval period  The earhest paintings are found tn the
illusteated manuseripts at the folk level mn phad etc  The hterary
sources also refer to portraits and wall paintings 1n the early mediaeval
period From the 16th Century we have a contmuous rccord of
painting activity and the evolution of the difTerent styles which emerged
n different parts of Rajasthan can be minutely studied and observed
The punung activity from the late 16th century to almost the close of

the 18th century was rich and varied in the states as well as at the folk
level

While discussing painting as a source of history, there anses
ueed to define hustory  Obvicusly we have to take the term in the
wider sense and not merely in the political or mihtary Its social
religtous and cultural aspects too have to be given their due place and
hustory should be taken 1n the sense of bemng things done by man 1n the
pastand whch help us in kpowing what man s Itis in this seose
that the patnungs furnish a rich data useful for a social listorian about
dress fashions religion chimate cultural trends indeals of beauty sex
Pleasures etc of an age 1 which pamting 15 drawrt However pamtings
ke events acquire historical ymportance posthumously though 1t 1s
ot necessary that each and every painting would acquire it Besides
pantings have value as pure art and level of excellence of arg 1s
indicative of the aesthetic level of the people of an age

*Reader 10 History, University of Rajasthan Jarpur
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However every source of historical information has certan
lirmtations whether 1t 1sa diary or  a letter or a document  In each
mind of the author playsa vital role and we get mnformation to the
extent and 1n the form the author of the document or letter 1s inchned
to reveal or 1s capable of revealing the facts  In pamting also  except
mrare cases Weget a pre sclected and pre-determined  picture by
people consciously or unconsciously imbued with a parucular view

The value of pamnting as a source of history 1s hmited by some
other factors also, some of which are peculiar to aesthetics 1 general
One of these factors 13 styhization which affects genwneness of the
portrayal In portrait paintings faithfully representation or Iikeness 15
cructal to its being a source of history but stylizaton cuts at the very
Toots of authenticity and vahdity of portrait becomes open to question
The shortcoming 15 very clear in the portraits of Kota and Jodhpur
rulers and to some extent of Mewar but much less of Jaipur

Another factor which affects value of panting as a source of
history 1s the bras of the panter n respect of features background
theme of the pamnting ctc  The bias in an artist can as much hide and
distort the reality as it would n a histonan writing history  Bias leads
to sel and sel affects the auth of the portrayal
In history authenticity 18 1ts very soul In some of the Rajput pantings
panters brought up m Mushim social atmosphere  are found showing
Krnishna and Radha 1m Muslm apparel Realism in the Raj.stham
pamtngs 18 also affected by the tendency to exaggerate the effect  Thus
18 seen 1 the portrayal of battle scenes and also in the pamntings m
which the pawnter wants to hughlight the grandeour of his patron as we
find 1n the pantings of the Darbars

In manuscript pantings which are seldom contemporaneous
the pamter 15 conscious that he 1s portraying a scene or a figure of the
past imes and he tnes to go back 1magimatively to those times while
drawing the dress or department of the characters he 15 portraying and
yet he cannot go that far back nor in hus attempt to go back he can
portray the trends of his own times and thus neither paints the past nor
present correctly For a historian 1t becomes difficult to treat the man
uscript paintings which often deal with religious or mythological themes
as giving a reliable data or social or cultural impost which may be sard
10 be ¢h 1stic of the age depicted by a p lar panting
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Pamtings often lack contemporaneousness  since the pamter
himself1s not present He 1s generally creating an image which may
acquire lasungness for instance the portrait of Prsthvicay Chauban or
of Pratap 1t 15 probably based on literary version but literary version
itself might have been possibly dealistic without having reliable relation
with actuality and therefore has doubtful historical value The idealis
tic element enters 2 pamting often upconsciously and soon pervades s
every line and every shade of colour In mterpreting paintingsasa
source of history margin therefore has to be kept for the shortcomings
which painting like any other source does have partly on account of 1ts
1nherent n.ture and partly due to external factors

Goverdhan wall Painting 2s a Soarce of Bharatpur Hastory

~Jyotsna Pande*

Goverdhan s situated 1n Uttar Pradesh at the borders of
Rajasthan It ss a religious place  Some Chhatris were erected m the
memory of former rulers of Bharatpur State and some temples were
constructed by Jat rajas Suraymal s Darbar wall painting at Govetdhan
1n Suraymal Chhatri illustrated hus displeasure with Jawahar Singh that
asthe Maharaja held his Darbar 1 an up storey room Jawahar Singh
was not allowed to appear before him, stands at the entrance of the
lower storey checked by the gateman The another picture painted 13
that of Delhi s loot by the Jats inwhich they are shown ravaging Delln
The third picture of Jawahar Singh standing at Jawahar bury of
Bharatpur fort with some angry eyes towards Delln which js patated n
a nearby painting Some other pawtings are faded These pamntings are

attnbuted of late 18th Century Ram Pande s Bharatpur npto 1826 15
refered for further readmg

—_—

*Dept of Hindi, University of Rajasthan, Japur
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Wall pamtings Therr Scientific
Conservation

Hot Chand*

Rajasthan 1 extantly rich m wall punings  Therr execution
m caves buildings palaces and monuments had been i practice from
prehistoric times to thisday The primiuve pintings are  done on the
rocks without any priming or ground The pamtings at one of the
kiosks of sixteenth century monument at Amber are exccuted on grey
stone primed with single coat of ime wash  Small pamungs (drawings
and sketches) exposcd from l.yers of white wash and plaster at Amber
palaces are done directly on the stone The technique and styke of
Fresco pantings at palaces b hs and m
Rajasthan are extenstvely described by many authors  The technique
secem to have been incorporated from earher Itahan Frescocs or
elsewhere from south Indi2 where the art of fresco buono was  known
durmg the Chola and Nayak dvn sties In this method colours are mixed
1n ime water or plaster that arc made 10 sink mto the wet plaster of
the wall through a manual process of beating burmishing and polishing
Colours arc absorbed by ime and plaster in their nterestices These
are further strengthened by the sorption of carbon dioxide while getting
dry As a result of the carbopation of the ime the paintinga become as
durable as the building yet not immune to ravages of tume nature and
vandalism

Palacolithic caves of Altamira (Spain) Lascaux (France)
Blumbetka (India) and others are known to us by the astomshing Juck
of thewr survival Prehistonic pantimgs discovered nside caves rocks and
catacombs were found 10 3 good equitibrium stage with therr environment
until seated but when these tombs were excavated and opened these could

Dept., of Archacology and Muscums Govt of Rajasthan Jaipur
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sustain environmental changes for 2 few decades only  Imagmne all the
great works of Italian Renaissance pamting-the Sistine ceiling  the stan-
ge of Raphael, the Brancacer Chapel  the Monalisa too have been dest~
rosed  Wall puatings on the protected farts, palaces cenotaphs and
monuments Were i better state of preservation But the vulnerable
poimt commenced when some activities hke their use for copymg and
Muminating for study engraving and  writing the ames and dates
cooking and dwelling white washing and over panting renovaung and
restoration ete  were carried out  These places turned gradually into
tounst places for picnic and excursion expeditions  Thus it 1s obvious
that quantum of damage 15 more due to neglect and  human vandal sm
Environmental changes has affected the pantings existing at the facade
of Ganesh Pole at Amber Palaces by causing flaking building and pecling
off plaster layer  Sowme yogis used the four rooms of the monument

Mughal Gate  at Virat Nagar for cooking with the result cotempo-
rary wall paintings disappeared in the soot  Mughal portraits wild
ammals and other figures executed at the facade are at their dechine
stage due to rams  winds, sunlight and ravages of ime

The application of sciencel in the examnation and conserva-
tion of wall puntings s reported mamly durng this century  Italan
restorers used synthetic  adhesive and  varnsshes for protection of wall
puntings of Ajants caves? Ther contribuvon m preserving wall
puntings mside caves  churches and catacombs were based on the use

of fixatives solvents restramer and adhesives. They could explore
vanious causes of deterioration by the help of experimentation and
subsequently evolved out several mstruments for monitoring The met

hod of conservation have been perfected so more so that the Ppaiptings
mside catacomb can be photographed through a small aperture m  the
roof before the tomb 1s actually opened  An asrconditioned monitoring
chamber made below the level of the tomb 1n Japan s found most
efecive for prescrvation of sts wall pamntings The damage due to
chanpe m temperature relative humidity  sunbight and aue pollution at
the entry of visitors could be avorded by the ground access to the cave
under controlled conditions  The use of paraiord B 72 Chloretene
18 found eflective for preservauon of wall pamtings 1n 90 100 percent

humid tombs Wall pamtings from the places under flood fire and
eanlllqualfc or unsafe cond: have been

lly trapsferred on
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flexible supports  Faunt and faded wall paimntings of Raja Mansmgh
Cenotaph at Amber3 are made distinct and preserved by the apphica
tion of 5 10 percent polyvinyl acetate in toluene  Care has to be taken
that the surface should not be contamimated with any dust dirt or soot
‘Wall pamtings covered under smoke at Mughal Gates were cleaned by
the help of teepol liguor Ammonia  Methyl alcohol and distilled water
mixuture  The fresco pamtings covered under hme wash layers were
exposed mechanically taking help of polyvinyl acetate as fixative An
nteresting panel depicting seven figures composing  shaiva theme was
exposed elaborately in Mansingh  Palace at Amber (see Fig 21 22)
While attempting exposing a typical example of ove  done pamtings has
also been preserved in this appartment  The panel of Lord Ganesh
at Ganesh Poled was consolidated by mjecting a mixture of hme casein
fevicol and marble dust  The fresco pamntings at the facade of this
pole are also given consolidation and restoration treatcment using thin
and thick pasts of the above mixture

‘Wall pamntings damaged as a result of flood® are preserved by
the help of ammonium carbonate solution  Biodeterioration of murals
13 stopped by the use of Nystatin Synthetic products hke soluble Nylon
Polyvinvl acetate poly butvl metha crylate and Barjum alumnate? are
found effective for reattachment of flaked pamt wisibility of faded
pantings and consohidation of fragile pigment layers respectively

The use of scientific mstruments like emmsston and X ray spect
rometer nfrared spectrometer along with sodium fusion and organic
functional group analyses are reported for identification and determina
tion of components of pamtings The presence of gelatin and gum
‘based binding media and calcium carbonate and ochre in the paimt layer
suggest that the wall pamting 1s done 1n fresco techmque 8

Scienttfic conservation of these wall pamtings followed by

and for therr pl should focus to themr

ethics and aesthetics  Restoration must be confined only to provide

prolonged hife without altering the origmality 1o their text  and texture
although 1t can not be assessed 1n absolute terms
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Military System of the
Rajputana States
Ram Pande

The armues of the princely States of Rzjputana was not a later
origin as some people are apt to think on account of its late moderniza
non m the wake of Briish Indian Army  Duning the early mediaeval
peniod the military leaders ke Rana humbha Sanga were of note and
1n the Mughal period the system has produced the great military leaders
Iike Rana Pratap Raja Man Smgh Raja Maldeo, Mirza Raja Jar Singh,
Jaswant Singhk Durga Das etc

The system of military was based on the Bhatchara of the
ruking princes  They conqured terntones consolidated them and defe
nded from external attacks The Rajas created the system which can be
better termed as hereditary military services  The jagirdars, who were
Raja s own ks (Bhaibandh) required to mamtain an army 1 heu of
jagir They were also required the of cul d Iand
peace and military services 1n the times of invasion campaign and defe
nce of the territory  The huge forts and fortresses were erected to serve
as garrisons  These forts were always eracted at some strategic ponts
and were considered the strong points of defence with traditional arms

After the death of Aurangzeb the Mughal Emprre began to
‘The most important event was the nise of the Marathas and
therr msurgency to north  The mnfighting Rajas of this region could not
resist the msurgent Marathas  So amew turn came i the military
system of Rajputana States of hiring the mercenary troops The Rajputs
hured French, Afghans, Vilayatis Sikhs etc  They also hured the Mara

thas to settle therr own house affairs

decline
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The pre British military system of the Rajputana States become
mamly composed of hereditary Jagirs Jamiyat and Mercenaries The
marn branches of the army were nfantry cavalry artllery camel and
elephant corps  The matchlocks swords daggers and lances were the
mam arms of infantry  The cavalry who has numerous categories was
to follow the army  The artlery of the most of the States was not
the proper condition either because of their week financial resources or
non availability of proper persons to use it The system of branding
of the horses and c.mels and their verificition was in practice

In 1818 the Briush East India Company approached the rulers
of the Rajputana States for allitnce of mutual friendship but with sub
sidiary position  The rulers accepted the British as their paramount
power 1n place of the Mughals  According to the treatise concluded
with the princely states of Rajputana the rulers were to mamtam an
army to serve under the British beyond therr frontiers  In 1899 the
British Government entered mto agreements with several Rajput rulers
for the effective control and  discipline of the Imperial Service Troops
maintained by the states  This resulted in the modermzation of the
State forces rapidly on the British pattern The feudal or hereditary
Ievies were replaced by the standing armies It brought about the
change in the system of giving tramning  dnillng recrur ment payment
of the salaries and mess system etc

While the uvil administration of the Rajputana States and therr
socio economie conditions were started to be modelled on new lines asa
sequal to a net work of salutary reforms therr military orgamsations
were left practically unchanyed which survived 1n 1ts essentral features
as a mediaeval relic The Rajas themselves were Jagirdars of the
Mughal Emperors The hereditary Jagirdars were mauntaining the horses
the number of which was fixed or decided by the ruler as required
There was no fixed umform and they were not required to fuce any short
of training performances  Raja was keeping his own army also This
has the divisons like Elephant and Horse unit Paltan and Infantry
divisons  Besides this a separate establishment of Forts Guards was
also there  The mercenary troops cared only for money Wrung
m 1868 Col  Brooks said about the Jaipur army consisted of ten regi
ments of foot each 60 strong and 4000 nagas as men 1l armed and
without diciplme bestdes a small body of 700 cavalry divided nto seyen
nissalas and 4250 Jagirdar horses There are besides 1500 men employed
1 guarding the several forts withmn the territory  Speaking generally
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the Rajputanan Army as it survived till the late of ninteenth century was
manifestly out of date and unsmtable for the new 1ype of warfare or
milstary campaign caused by the impact of Eutopean military system

We read that durimg the British reign the armues of the Rajpu
tana states fought i all the major and mmor campaigns The Jodhpur
Lancers and the Ganga Risala took part 1 the Chinese war  Later on
the Ganga Risala whih was sent to Somalia for suppressmg the muliny
played a promuent part  ‘Duning the world war I the Sardar Risala
fought in France and the Jaipur Transport Corps was employed mn the
middle east  The Jaipur State Transport Corps played an important
role 1 winmng the battle of Shasba and captured mnumerable enemy
weapons and equipment  This wats the only service corps umt 1 the
whole history of the army of our study which has won a battte honour
In the second world war the Ist Bn Jaipur Infantry Stwar Man Guards
and Jodhpur Sardar Infantry operated aganst the Germans in Italy and
in the Middie East  Byty Battery Jodhpur Lancers Joy Paltan Alwar
Mewat Infantry hotah Ummed Infanisy and Japur Pony Company

participated in the eastern s=ctor  These armies were conuidered better
for garnison dutes traimng blist and & N PUrposes

On the formation of the Greater Ragasthan all the forces of
the covenanting states varymg m size skill armaments and status were
consolid1ted 1n one soltd force under the distinguished leadershup of late
Sawai Man Sigh 11 who was a rare b of a soldier
and admimstrator  As the Rajpramukh of the Greater Rajasthan he

was the highest 1uthonty in the military matters  Afier that ths system
was amalagated with Indian Armed Fofces

In above higes an attempt bas been made (o survey briefly the
past record of the military system of the Rajputana States

The archival matenal at the State Archives at Bikaner and its
branches at Jarpur Kota Alwar Bharatpur Udarpur etc, the records
at National Archives of Indsa are also of some value and Admuustrative
Reports of various Rajputana States would form the sonrce matenal
for s The Pamtings such as depicting dress and arms of Rajput
Milttary (Fig 23) Partrart of Battle of Gagwana, and of a stratagic

Shodhak
s
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like chak w (d Makrview etc also form the part
of matenial The pantings of the steges of the two important forts
hke Ranthambhor and Chittorgarh are also available In one of the
panting the drling army 1s shown but since there 15 no mscription so
1t 1s difficult to say about its time  But we should be conscious enough
about its short comungs at the tume of use




The History of the Game of Chaugan
the State of Amber-Jaipur Specally
as Evidenced from a Study
of Paintings

Yaduendra Sahar*

The tradition of Chaugan sn this region can be traced to the
beginning of the eleventh century during the reign of Raja Pajjavana-
raya {or Pajun) who was the fourth descendant of Dulaharaya and a
General of Prithvy Ra) Chauhan of Delhi Prithvi Raj was a keen player
too So naturally P.jun bemg one of the leading Generals of the
Chauhan king must have shared is king s passion n the game There
15 2 chaugan at Amber which has been in existence for as long as the
Kachhawas have been m haraess When the white wash was removed
from certam portions of the zenana mahals of Raja Man Smgh Tat
Amber many wall pantings of his period were uncovered Among them
below a chejja between two of the todis 1n the middle of the ground
floor north wall of the north western Zanana sarkar of the zanana mahal
complex a wall paintings of a horse nider 1n a swashbuckling pose with
the chaugan raised high above hus head ready to hut the ball towards
the hai 15 also found This may be regarded as an evidence that Raja

Man Smgh Iwas mdeed a patron of the game of chaugan if not
himself a player of 1t

Mirza Raja Jar Smgh I wasa patron or a keen player of
chaugan ys proved by the fact that hus court poet Behar: Lal m ome of
the couplets of the famous Sat Sar has very casual ke used the game
of chaugan and the happenings therem to iHustrate a situation 1n
everyday Life of the region he knew so well We have only one pamung

—_—

Keeper Maharaja Sawar Man Singh Y1 Museum City Palace Jaipur
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of this persod from this region  that show a game of chaugan m
progress. Very fant traces of this wall pamtings 1s today visible ma
monument in ofld Amber, just south of the Bahart Darwaza
Saww Ja) Singh 15 was of course a keen player of the game
He constructed 2 chaugan m juzta position to ks palace s hys newly
canstructed planned Tity and his buddings the viewing borgs and
windowed passages includimg ~ fatticed bury tmotiburg) for the ladies of
s zanana proves beyond doubt that the g me of chaugan was not
only popular with the males but the females of his Jaynagar also took
heen interest 1n witnessing the yame  Besides this there 15 literary
evidence to prove that he played a game of chaugan agamst  hus father
1 law when he visited the latter ag his home n Mewar But the most
direct evidence of the game of changan bemng played at Jupur dunng
the times of Jar Smgh II 1s won from the several mmuarure paintngs
some m the personal collection of the M*haraja of Japur and others in
some collections outside the country as it Berhm and elsewhere Oneof
the pamtings show four ladies on different elephants engaged with a
totally different type of chaugan playmng chaugans with long handles
One 1s remunded of the 16th century sculptural friczs sn the temple near
Udaipur which shows a similar scene Thus it 1s clear that even ladies
played at chaugan and besides horses even elephanis were sometimes
used by w1y of bringing variation m the normally played game For
people to think up variations to a game one has to agree that a stage
must have come when too much exposture to the viewmg of the game
must have forced the people to think up of forms of variations 1o break’
1he monotomy
No ch pamting of » Sawas Ishwar Smgh and
Maharaja S war Madho Smgh 1 period belonging 1o Jarpur School have
come to light to date but we cannot rule ont the fact that the game of
chaugan was popular during therr umes However as is evident from a
study of the cleven large sized pamtngs by Uda Lal Pobekar Samb
Ram and others displayed by the Mah.raja Sawa) Man Smgh 11
Musrum n the extubitton Sawit Jar Singh and hus City and The
Lterary Hertage of the Rulers of Jaipur and Amber 1t becomes clear
that Sawar Iswars Singh and after tum Sawai Madho Smgh I preferred
to hold tamasa snciuding amimal fights m the cbaugan built by thewr
father There are paintings showmng favounte elephants belonging to
the Maharajas and some even showing Maharaja Sawar Iswarn Sivgh
nidng his favaurute elephent This proves that somehow the passion of
playing chaugan had cooled a bit and the sops of Sawar Jai Swmgph IT
showed a preference to other forms of sports and  pastimes
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Not much change could h ve been expected d}l,m“i th::e r:sg:

h, who came to the thro

of the next ruler Sawa Prithvi Sirgh,

young lad of five  But apparently the gume ot;] ch]m;%;isns:lgt :;]py[ ar;g};'xg
g the Ia

favour of the man during his reign even

l!'l::dg;:c with renewed mterest 1 have discovered a painung cnhth:‘

walls of the baradan (Northern) of the Zanana kund at Galta, : ::c

clearly shows a parr of scantly clad ladres turbaned seated on lo ]

engaged 1n a melee during a game of chavgan (Fizg 24) The player

e e e e
K A ST R T

Fig 24
are still shown using the crooked chaugans as used by the rider m the
Zanana maha] of Raja Man Singh I The Bara daf1 also shows a scene
of a royal procession with the mscription clearly indicating that the
ruler seated on the elephant 15 Sawa: Prithvi Singh of Jaipur The face
also bears a resemblance of the young Maharaja as a youth of 25 years
orso There 15 also a mysiery connected with the way 1 which the
Maharaja met bis end According to some sources the Maharaja was a
keen pfayer of chaugan and he foved to practice daily on horse back at
the Atish Grounds One day some men of the may Chadrawatp  had
um thrown off from his mount so that the way was cleared to put on
throne of Jaipur her own son of thirtcen Pratap Singh Considermg the
fact that Sawar Pratap Singh and not Man Smgh the son of the
decrased Mabaraja born of the Kishangarh Princess. became the next
ruler We are forced .0 accept this source Some say that the boy
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Man Singh was a posthumous one and so he was superssded by Sawal
Pratap Singh Bestasitmav the fact remamns that chavgan as &
favounte game of the people of this regon had once agam msde 2
place for stself under the sun

Saway Pratap Singh was 3 great patron of all forms of sports
and pastime Dunng s times the gime of chaugan was keenly played
This 13 proved by more histonieal sources than one There 13a painung
1 the Maharaja Saway Man Sigh 1t Museum of Sawat Pratap Singh s
penod pamted in the Jawpur style by one of the fifiy of the Surat Khana,
which shows Radha and hrishna playing chaugan on harse near the
banks of a river It 13 easy to pass thys of as 3 mythological fantacy of
female volvement It 1s thus possible that the man and their women
played at chaugan separately or even together There are some pamtings
n private house m the walled city of Jaipur and outside m its environs
that show men and their women at chaugan  The death of Sawas
Jagat Singh was the beginning of a reign full of intrigues  fowl play
murders and treaty with outsiders and their subsquent mrerference
Sports and pastymes therefore became untmportant and so naturally
the patronage dwindled

However with the advent of the British and the establt hmeat
of the Jatpur Political Agency the pame of chaugan was once agait
gamed popularity This tune 1 1ts modified form es modern polo using
the meltet T stick larger fields more orgamsed formal play Maharaja
Sawa: Ram Simgh 11 used the old chaugan for his games  but dunng
the time of his successor Sawm Madho Singh I due to the inserests
shown by Col Swinton § Jacob a new modern polo field was laid out
1n front of Jacab s house  There are several pamtings and photographs
of this Jater half of the last century that show the game of polo 1a pro
gress at the old chaugan and the modern polo ground There are also
some pamted and tinted photographs of this period showing similar
scenes

The perod of Saway Man Siagh 1 saw & new Wie 10 thus mo
dern verson of an ancient game He was responsible for taking the
Jaipur Polo team to the very top of the world rank teams  This gave
rise to the *fearsome foursome epihtet given to the Jaipur Polo team of
1933 by the fimous Bnitish Journal Tetler and this s sad to have
nspired some Jaipur modern painters to show the fearsome foursome
seated on elephent back scanng the Briush players on horse back, who
are shown fleemng away from the advancig elephant The showing of the
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players atop elephant with polo sticks 1n hand, s not a fragement of
immagination of some painter As We have scen we have had sculptures
and pamntings showmg ladies playing chaugan from elephants [ have
recnetly come zcross a photograph of game m progressin the old
chaugan near the City Palace a photograph from an album showing the
Maharaja of Jarpur s Birthday week celebrations of the year 1928AD

The prcture clearly shows four elephants with their mahawats holdmmg
along handled polo sticks engaged 1n a rid field melee duning a game
of this ‘different form of palo The ol pamntings one of which 13
displayed 1n the Polo Victory Cinema and another of which 15 m the
Maharaja Sawar Man Singh [I Museum must have been mspired by
this event or another similar event after this one

For Further Readtng

Yaduendra Saha), Horses and Polo m India m  Polo Souvemr
Nigeria 1980

Polo The Domam of Maharajas by Yaduendra Sahai i ‘ The
Nation ! Herald January 11 198]
‘Maharaja Sawar Man Siogh IT The Kmg of Polo by

Yaduendra Sahar ;n Polo Souvemr 1983 published by Rajasthan
Polo Club Jarpur

* Polo The hang of Sports by Geoffery Wight 1n Piaget World
Cup 1984 Palm Beach Polo and Countrv Club USA

* Sports and Pastime During The ‘Time of Sawas Man Sigh (1743
“0) of Jarpur by Yaduendra Saharin  The Cultural Herttage of
Jaipur, 1979 Rajasthan History Congress

~

[*)

F

N

‘The Jeypore Guide by Thomas Holbein Hendley Published by
the Rag Press Jeypore 1876

Teduan History by § M Naqwi Published Pitambar Publishing
Company, New Dellmn 1978

A § Akbari by Abul Fazal Allame
Behan Satsa

~

o o

English Translation as Poems of love and
Wisdom by} P Bahadur Jaico Publishing House 1969

* Polo and The Maharajas of Amber and Jaipur by Yaduendra
Sahar m The Exhibition Polo Match Souvemir published by

Rapsthan Polo Club to commemorate the visit of H RH the
Prince of Wales (Prince Charles)

Shodhak



Mural Tradition in Shekhawat
Facets of Cultural Data

Vifal Shankar Srivastava®

Shekhawat) (27° 20 28°34 Northlat X 74°41 76°6/East long )
founded i the middle of 15 cent A D by Rao Shekha a scion of the
Kachhawaha Rajput house of Amber (Jaipur) ss extremely rich m the
tradition of art and culture  Located mn the semr anid zone in morth
western Rajasthan it w.s the cradle of erly man during the Stone age,
foliowed by the emergence of Copper Age Cultures as revealed from the
archaeological diggings made at Ganeshwar (feh Neem ka Thana dist
Sikar) The exavations at Jodhpura Sunari (disz Jhunjhunu) and
Jodhpura Pragpura Jocated in nearby Toravatr region have yielded
‘materal remams of the proto historic period m the form of evidence of
Qchre Coloured Poitery and Panted Grey Ware cuitures In the meds
aeval times the great Pratthars Chauhans hayamkhams and Shekha
wats had to contribute their own mite in the formulation of the person
ality that ss Shekhawau The cultural relics and the monuments which
were ance the theatre of history bespeak of the rich herst.ge enshrined
m the region  Their documentation and detailed study 1s stl) a
destderatum  Equally rich s the tradition of mural pantings m
Shekhawatr!

Rajasthan has a great legacy i the realm of prctorial art
beginming to hoary past The discovery of painted rock shelters 1n
Kota Jhak Sawai Madhopur B and elsewhere m Rajgasthan
during the last few decades coupled with the rich varety of pamted
potsherds of the proto historic and lustoric periods unearthed from the
excavated sites explicitly show the great tradition After a big gap the
tradition finds its flowening m the form of Ilustrated Manuscripts,
Mniatures Vijyapt: Patras fasftq g or Hlustrated Letters of Invitation
toJamn Acharyas etc )and finally in the wall paintings Painted architecture

*Deputy Director Deptt.of Archaeology and Museums Rajasthan Jaspur
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was the symbol of Matus and prospenity  Ancent worl;s c::m:ols):;i
in Rajpsthan iz Nisithachernf written at Bhunamal (Teen e ;
haral 1a Katha of Udy Surt wntten at Javahpl;r 1e l: Z

s 8551A D 778 Prthviraj Mabakavya (12cont A D Jspeakin ¢ clln
ent terms about the wall pantmgs  Sultan Jalaluddin Khilzi dum;g xl
conquests (A D 1290 96) of the fort of Jhain near Rnn(hnmbhc‘r( nw::!
Madhopur) noticed exquisite paintings on the walls of the palace an

also smooth glassy plaster on the walls refracting the image of the pcrsonr
beholdimg it harl Khandalavala mfers it to mdicate that thearto

prepanng a glassy plaster base for murals and also as 2 decorative treat

ment of the walls themsetves so common n later day Ragput palaces
and harelts was known and practised 1 Rajasthan even 1n the 13 cent

A.D 3 Maharana humbha s (1433 68 A D) palaces at Chittorgarh are
also sa1d 1o contain mural pamtings  Cuniously, the cathest evidence
of mural puntings as they are preserved in the from of an integral part
of the hustorical butldings are preserved m Kachhawaha kingdom of
Amber The puntings 1 the Mughal Gateway 3t Basrat the pamted
cenotaph of Maharaja Man Singb and his palaces at Amber the
painted magbara of Magdoom Shah at Amber and the painted cenotaph
of possibly Mabaraja Bhao Singh at Bhaupura (Jaspury are good

examples®  and show Mughal impact  though the themes are indige
nous

The wave of the tradition of murals seems to have reached 1n
the Shekhawati regron from the Kachhawaha principality Though 1o
view of ime and chronology, the murals i Shekhawat are comparaty
yely late but the pamted architecture reached nts cltmax there  The
decorated wall became the symptom of the architecture and st became
the general belief that the decorations on the walls foster prosperty
{1t wrEay miEw) As the bastions 2dorn the  strongholds and cita

dels, 50 also the pamungs adorn the walls (F12 1% sire, 93 @F
<¥q)-says the poet Meha (16 cent A D) of Chx'mx region  Another
poet Bhikhajana (V § 1685/A D 1628) hailing from Fatehpur (She
Lhawati} speaks n fus poetic Janguage how the artists are profictent 1n
making forms and creatimg vanied themes 8

The entire region of Shekhawati along with the contiguous
artas Irke Toravats and Churt are also exceedungly rich 1n murals, tho-
ugh not very old and formed an unseparable and 1ntegral part of the
architecture  Sacsed as well as secular buhidings were  decorated and
coibellished with pamtings both at the exteror and 1 the mterior The
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temples cenoatphs (5a{}), havelles step wells (FT7%) all preserve a
rich harvest of mural pamtings on varied subjects  Many splendoused
kalerdoscope of the life of the people and  therr rehigious beliefs and
customs song and dance, festhals und frolics aspirations  and attain
ments erc are unleashed through these pamntings It 13 a whole world
of rich and robust iridescence  This rich repertoure of source matersal
for the study of socal and cultural lustory needs 1mmediate attention
and analysis

The entre area of Shekhawaty had glorious tradition of pamt
mgs on walls beginming from the close of 17 cent AD to modesn
times It reached to its chmax m the 19cent and suilis a hving
tradition  The mtroduction and arrval of Rallway Tram Motor Car
Ship Victonian cart Gramaphone et was a great atteaction to the
arust and these themes were extenstyely used while painting the walls of
the bwldings m Shekhawati  As these were mntroduced 1 India m md
19cent A D and late 3t helps in dating of these mucal pamtmgs® [n
somre of the bavelies there 1s also the depiction of the portraits of Queen
Victorna  George V. Edward VIII  Maharaja Ram Singh (Japur)
Mabharaja Ganga Singh (Bikaner) and the Jocal rulers etc which also
provide additonal support to the date of their constructions  Some of
the inscribed cenotaphs of the local rulers having fine mural pamtmgs
are impostant for the study of the gradual development of the traditions
of these murals in Shekhawats region  As these cenotaphas are some
tmes dated and memorsal tablets mstalied therem the daung of these
murals are on more sure footing  One of the earhest painted cenota
phs datable to the close of 17 or early 18 cent A D 1s discovered in
Udaipurvat: It also contams nscriptions in colour both m Persian
language and script which 1s dated 1n Hizri era 1114 (1701 A D) and
the Hind1 snseriptions 10 Devanagari script are dated 1nV § 1761 and
1791 (1404 and 1734 A D) This important edifice was built in memory
of Shah Jogidas by his two brothers named Bjairam and Deva (Devidas)
sonsof Bhagwandas Jogidas was the grandson of Mohan Sah the
cashter and mmster of Todarmal (1640-58 A D} the local ruler of
Udaipurvat:  Some of the other notable pamted cenotaphs ks the
cenotapb of Rae Sardulsmgh (VS 1807/A D 1750) at Parshurampura

of Rao Chand. h (VS 1843/AD 1786) at

Ganen (Slkar) the ccnoxaph ofTakncxa(V S 1833/A D 1776) at Churu
the h of Baksh Mahajan (V S 1840/A D 1783)
at Recngus {Sikar) the undated cenotaph at kasalt {Stkar) the ceno
taphs of Doongy Jawart at patoda (Sikar) etc are landmark in realm
of mural paintings 1o Shekhawat: region
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e puntings provide detarted ghmpse of the social and
cultaral 1’{2621’ pthc pegpkp No aspect of hfe ss excluded in them
Paurantc themes both Vasbnava and Shatva dommate ~ As major butk
of the mercantile populace thus region belong to Maheshwars class,
who are Vaisbnava by faith, the popularity of the scenes from the bife
of Rama 20d hnishna seems natural Interestimply the havelies of the
Jana Seths also are decorated with Hinda themes~-both Rama and
hoshna, Sametimes these depictions are snleresting from wconographic
vew pomt At Sardarshahar the fight of Surya and Rahu a theme
uakaown tn the sculptueal art  Gnds del d Love lores and folk
themes were other atitacton of the arnsts  Dhala Magu was the most
popular theme and there 15 hardly 2 budding with painting 1 the region
which does not contain scenes from ihis popular folk Jore  Usually
Dhola and Maru are shows of the camel whick 1s chased by Umara
Sumara on the horse s back 1n the Thakusp temple at Bhalen (Sardar
sbahar) Maru has been painted as 2 newly wedded bride with vell The
other fove fores which find populatity m the muralsare Buyha Sorath,
Sadaya Vatsqlinga as well as Lana Majnu, Heer Ramha  Raja Rusalu,
Jalal Boobana, Gulcha fam Begum etc  Some of the most famous
samtsfheroes and their deeds also formed the subject matter of these

pawmtings, To quote a few examples Gury Nanak {Churu 19 cent
AT} Pabup staking hrs life while protecting cows (Sardarshahar later
Balf of 19 cent A D) portrait of Doongy Jawarn (Nawalagarh
V'S 1957/A D 1900 and Ramgarh) In the cenotaph of R8o Chandasingh
atGanen, Hadi Rami with her severed head kept i a big salver s
shown which happens to be one of the most patheuc themes from Rajypnt
fustory - Clasnicral subjects Iike Raga Ragmt and Barahmasa are also

depcted m these murals and the cenotaphs of Poddar Seths at Ramgarh
are nteresting from this view pamt  Hi
Tatelled sud G po ere the musical melodues are

These pamtings are the store house of th

e socral snd cultural
Lfe of the prople  Day to day Uife of the commoner and his costoms
and beliefs are vividly portrayed bere  The artists took  keen wmterest

m depicting various facts of lfe which
was full of wvigou,
cnthusiasm  Various customs formun; e s

g part of the marra

are delineated o details,  Panaghat and Panssarsy was as:(:::c:::;i
which attracted the pamter wherein cotourful scenes of Jadjes on the
village wellfstepweil are portrayed Interestingly some themes from
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the common life as they find depiction n the murals from Shekhawaty
are lively and inspinng  Suffice 1t to quote a few examples such as the
Rarka (qrgwr) milking the she camel  the oxen fetching water from the
village well the peasant engaged m ploughing the field the lady at
work on the Charkha the Juggler (A1<Y) showing the feats of 2 monkey
to the village folk and the like

As these murals are the creations of the British period
glimpses of the European life are also met with  Besides the portrait
of personages like Queen Victoria George V, Edward VII etc  the
figures of Edwardian fady with big hat i various postures are also
commonly depicted  In this context the haveles at Sardarshahar are
worth mentionmg  In the bows of one steamship an Englishman of
massive proportions 1s shown here in one of the havelies seatedon a
dias surveying the sea ahead with a large telescope In another pamnting
at the same place 15 depicted an arctic expedition with thickly clad
explorers beside an 1ce bound ship fighting desperately with a polar
bear At the exterior of the hawil es of Baradia Seths at Sardarshahar
the artist has delineated abig ship having mscription Made In
Germany but curiously the lettersare upside down showing the
1gnorance of the pamter about English alphabets

Folk element 13 evident in the Shekhawati murals  Some of
the facinating folk moufs are also painted Curious mythical beasts
‘besides anmmals (hke horse camel elephant) formed with the combina
tion of lady figures (A wvg S0 g WAd goe A Al ete)
are very popular subjects The drawings of curious beasts like the one
having the face of an ammal (fow]?) and the body of the fish a colossal
bird (like falcon?) having a group of elephants on the vanious part of
its body are very popular At Ganeshwar the latter has even been
labelled as gawy g (dated VS 1959/A D 1902)

Some of these painted havelies and cenotaphs also contain
symbolic drawings and graphs (g=s wgws and AT etc) besides
mscriptions 1n red or black colours which are quite interesting As these
are meised by the merchant class these mscriptions record the local
rates of various commodities on a particular day Such inscriptions are
noticed 1n the cenotaph of the Poddars (VS 1919/A D 1861) at Ram
garh and havelies (V'S 1982/A D 1925) of Vyawargiya at Ganeshwar
both n distrrct Sikar

As regards the techmique of these murals they seem to be
panted directly on the dry plaster  The straight forward application
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of pamt on the walls has proved detrimental The utter neglect of these
monuments Whose owners are Jiving outside m the metropolitan towns
as well as the effects of sun ram dust-storm etc have put these edifices
m a sad state of preservation Colours of these murals have faded con
siderably and at places the pamted plaster has either cracked or actually
been pushed off Pamtings are 2lso found on the wooden beams, doors
and windows et The houses also use intricate murror work 1n the
various apartments chiefly in the ceiling floor nmiches etc  The village-
well 1n Shekawati with four elegant pitlars (srtar) surmounted with
dome 15 also usually decorated and pamted In some of the kaselies and
cenotaphs the name of the artists are also met with who are technically
known as Chejara (3urar) and mostly belonged to the potter s class
Notes

The Survey of Antiquities and Art Traditions in Shekhawati region
was conducted by the author during August 1978 to Apnl 1983
Though the present (contd) distncts of Sikar and Jhunjhunu
which onginally form part of Shekhawati were honey combed but
the contiguous areas of Churu (Bikaner State) and Toravat: were
also covered partially so as to have an assessment of the trends and
traits m the realm of art and culture A number of mounds and
sites were dotted historical monuments hike attistic temples strong
Bolds step wells havelies were noticed scattered sculpiural relics
and mscribed memorial tablets were discovered A special attention
was paid to the study of art traditions with refetence to pamted
archifecture i which the region 15 surprisingly rich  The article 1s

based prumanily on the findings and on the spot observations m the
context of Mural Traditions of Shekhawau

2 Girirsy Kumar, Pamted Rock Shelters from Rayasthan, Cuoltural
Contours of India (Dr Satya Prakash Fehatation Volume)
ed Vyar Shankar Srivastava, I part Detht 1981 pp 277285

3 Career of Jalaluddin Khulzs Indian Ant

iquary, Vol II, No 8 Nove

mbey 1939 and also Karl Khandalavala Wall'Pamhn,gs from Amber
Portfolio Lalit Kala Akadern: New Delht 1974 p |

4

Dr Herman Goetz Bawat Murals A
rts Orientalis Washington
x«;al No land Dr Satya Prakash Uttar Bhart; Agra Umvcfsny,
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Karl Khandalavala Wall Paintings from Amber
Portfolio Laht kala Akadem: New Delh: 1974
Near the cenotaph at Bhaupura (near Renwal i Jaipur) exists a
colossal step well (Baor1) which contains an inscription dated
V 5 1694/A D 1637 wrtten both m Persian and Devanagr seripts
- It records the construction of the step well by the male nurse (mn3)
Chatra and (his wife 7} the female nurse (1%) Lakshmi of Maharaja
Ja1 Singh evidently Mirza Raja JarSingh I (AD 1621 166 ) of
Amber for the comfort of god s creatures and donors dedicated
itto Sryi1e God Vishnu of whom the donors were the devotees
For details refer Dr Satya Prakash Epigraphia Indica (Arabic and
Persian Supplement) 1968 (8) pp 67 68

5 farem fafaa wga 0 E fafhg sfor
farr famrar s, @t agq & foor

6 The first railway tram in India started m  the year 1853 between
Bombay and Thana In Rajasthan railway was introduced on
11 August 1873 when Bharitpur was connected with Agra followed
by Bandikur Dausz and Bandikur Bharatpur by which were formally
opened for public on 20 Apnil 1874
In Shekhawat: and contiguous areas railways came 1n existence m
the opening decades of the present century Some important
tracks with their date of opening being—

From To Date of Opening Mules
Sanganer Niwat 16 11 1905 3215
Niwar Sawai Madhopur 17 10 1907 4119
Marwar Frontier Sujangarh 16 9 1509 142
Sujangarh Ratangarh 221910 28 56
Ratangarh Churu 2251910 26 61
Churu Hissar 871911 79 36
Bikaner Ratangarh 2411 1912 84 97
Jaipur Reengus 19 12 1916 3550
Reengus-Palsana 641918 14 14
Palsana Sikar 1121922 1702
Sikar Nawalgarh 189 1923 16 95
Nawalgarh Jhunjhunu 181924 2285
Sikar Fatehpur Sethan 181924 3005

For further details refer Ram Pande, Railways m Rajputana 1982
Jatpur pp 29 30



Historical Personages—
Murals of South East Rajasthan

B M S Parmar*

Like rehigious themes Raga ragimis  Nayikabheda Festivals
Baramasa theme portraus of rulers of Kota Bundi Jhalawar and some
other neighbourmg chiefships Were also painted over the walls of the
palaces havelis and temples of hota Bund: Jhalawar Indergarh Uniara
and Nagar  Some of them are of course contemporary and interesting
from the pomt of view of attemptmg history by the medmm of
pantings  The place wise study of the theme of this paper follows —

Chiteashala Qr Ranvilas Boode —It 15 a part of Bundi Palace
Complex and consists of inner rooms and verandas The doors of these
rooms had 1vory inlay work over them The cedlmgs and the walls
have pantings said to be done in the period of Rao Ummed Singh
{1749 73) who regained his patriarchal throne from the usurper  There
18 no doubt that the chitrashala pamtings were origmally executed
dunng his times  And probably alsd pamted m the tumes of his

grandson Bishan Singh (1773 1821 A D) and retouched n the times of
Ram Singh (1881 89 A D)

The former state of Bundi bordered by Tonk and Jaipur on
the north on the west by Mewar to the south by Mewar and Malwa
and to the south east by Chambal river which forms natural boundary
between Bund: and sister state of Kota The earliest Bundq panting of
our terest from historical pomt of view 15 datable to the nmes of Rao
Sunjan (1554 1585) contemporary of Mughal Emperor Akbar The
pamting 15 of Bhalerao and Anipa two named elephants of Rao Surjan

—_—

* Registering officer Kota
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An inscniption on the top left corner states grat qwH T WAy
afyar g o§  The most powerful ruler of Bund was Satrusal (1631

1658) who greatly favoured by Mughal Emperor Shahjahan had pam

ters m hts employ He took part m the Deccan campasgns and his
brother Madho Singh was given the Jagir of Kota i 1632 His son
Bhao Singh (1658 1681) and grand son Amiruddha Singh (1681 1695) also
partictpated ;m Deccan campaigns  During Bhao Singh s penod Bundy
punting made rapid progress but mfluence of Deccan styl, 18 there

Under Amiruddha Singh the Bund: style cquired a lyrrcal quality It
was however durmg the rergn of Ummed Singh (1749 73) that the
Bundi pamting entered in its most glorious phase  The study of the
mural of our theme begins with 1t

After the death of Budh Singh Ins son Ummed Singh was m
trouble because of Ja1 Singh of Japur who dethroned him and put his
own protege Dalelsingh of Karwar Ummed Singh put his family under
the guardianship of Rao Durjansal of Kota  Both the princes met and
chalked out the scheme to regain the throne with the heip of Mewar
and Shahpuca rulers This meetng between Ummedsingh and Durjansal
has been painted by Bundi artist $1z¢ 2 42 x84 cm at Chitrasala Palace
Bundi Its date of composition cannot be eariter than 1750 A D
because Ummed Singh was able to sadle himself only after regammng,
Rundi m 1748 A D with the help of Mewar and Kota princes Probably
to commomorate the gratitude towards Durjansal of kota Ummed Singh
got painted his meeting with him on wall

Ummed Smgh was wise brave and faultless personality but
god feering  In one of the pamtings he 1s shown worshipiag Shrinathys
His grandson Bishan Singh has also been shown 1 the panung with
folded hands

Meeting of Ummed Singh and Rao Bishan Singh 1 05% 95 Cms
18 also recorded in these murals  In1771A D Rao Ummed Smgh
abdicated the throne of Bundi to pass the rest of hus hife as royal
ascetic  Henstalled his son Apt Singh m his place  But At Singh
was pot destined to rule for long and breathed last due to a chronic
disease  Although Ummed Singh h.d renounced the sceptre, but
was compelled to gwide his grandson n managing the affars of
the state  This pamting 1s the remimscent of one such meeting in
which the two are shown seated over patterned cushion with the
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masnad 1o their back Bishan Singh 15 wearing turban and smoking
hukka, white emaciated Ummed Singh1s shown bare headed and his
hair have grown grey

Bushan Singh 1 2 garden 1s one of the finest pieces of murals
although more snterested :n hunting Bishan Singh patronssed pamntmgs
also  In s times Chitrashala was embelhshed with centam good
quality murals among such their is one panel n which Rao Bishan
Smgh has been pamted watchmg dance performance m the palace
garden 1 the centre of which there 15 » fountain with lotus and ducks
the plantatn  palm and mango trees are blossomed fpeacocks are
pershed over  Besides dancers and singers whole party consists of
zanana Itssa fine and a good sp of Bundr artof
fate 18th century Stmularly there are Some other murals 1 this Chitra
shila showing Bishan Singh on horseback and hunting wild animals

Indergarh Estate of Indergarh was carved out by Indrasal
an younger brother of Rao Satrus.l of Bundr and in latter Mughal
peniod was amongst the kothns which used to pay tribute of
Rs 17506/- to Kota Dorbar of which Rs 6969/ were paid by the
latter to Jaspur Indergarh now forms part of Distt Bundy and is situated
at the distance of 72 Kms north of Kota on Delhi Bombay Broadguage
Railway ine Its fort 15 siuated over an hillock Palaces portions
known as Zanana Mshal Supari Mahal and Hawa Mahal have wall
puntings  In the Zanana M1hal there are number of Raga Ragims 1n
mature Bundi style Bestdes these there s a panel measuring abaut 31
metre mude the arch over the southern  gate of the Zanana palace 1
which a noble probably Indrasal on horse back been panted hunting

ducks with the help of falcon and m another he s shown mspecting
horses brought from Arab and Turkey

hota The former state of hota as we have already said was
an offshoot of Bundi hota 1s known for tts dense forest wealth which
18 even now the haunts of igers  The rulers constructed hunting lodges
near lakes 1n forest Ina panting from Kota s prince and his ladies
are depicted sitting 1a a hunting lodge watching a herd of dear .quen

chung their thnst On the opposite side 15 @ pair of ions  The painting
% datable to mid esghteenth century  The murals of our sunveyed
Places most),

y reveal the hunting scenes as evident 1n the following
desceiption,

Shodhak
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Devta Shridhr i Havel: Devta Shudharyis ancestors have
been priests and advisers to the rulers of Kota This Havels 1s
multistoried structure overlooking Chambal  Its first and second floor
rooms have murals covering different traditional themes and some of
them have historical personages Iike Maharao Ummed Simgh  kashore
Singh and his younger brother Prithivt Singh In another scene Kishore
Singh and Prithvi Singh the two sons of Ummed Singh (177 1819 AD)
are depicted while hunting hon

Jhala ki Haveli During late I8th and early 19th century a
very renowned person named Jhala Zaltm Simngh arose to politrcal sign~
ficance 1n the state of Kota after the winning of the battle of Bhatwara
(1761 AD) which was fought between the forces of Kota and Jaipur In
subsequent days he became Dewan of the State and werlded 2ctual
power He was great patron of art and luerature A Haveh (Kahla
koth)) mside Kota fort s named after him  possesses beautiful
murals representing mature Kota Stvle  Here m some paintings he has
been depicted m the company of a L.dy, at worship and 1n prime of his
youth But worth mentioning is one panel me.suring 6 63X65 Cms
wherem Zalim Singh and Maharao Ummed Singh (17 6-1819) are
pamted hunting Rhiro boar lion wild buffilo and deer in a dense
forest The treatment of wild beasts and the Jandscape proves the skill
of kota artsst

In other palaces the rulers of Kotz hive been pamted while
playing Holr participating n the festivals of Dashera  Gangaur and 1n
hunting expeditions Rao Ummed Singh and Ram Singh II (1827 65
AD) have prommently depicted 1n these Murals

Untara & Nagar Fief of Unsara enjoyed quasi mdependant
status during 18 19th centures and compansed the parganas of Umara
Nagar Kakor and Banetha said to be granted to Chanderbhan by
Mughal Emperor Shahjahan It s also to be added here that Umara
Chuefs always remamed politically alligned to the house of Jarpur
accepting the suzerainty Rao Raja Sardar Singh was the contemporary
of Sawai Ja1 Singh and connived with bim to dethron Budh Singh of
Bund:t he buwilt palaces at Nagar and Uniara which have mural
paintings

Nagar s situated 35 Kms south of Tonk Previously st formed part
of Uniara Thikana There 18 Palace inside the fort Much before Narukas
Nagar was a great cultural centre It remained the capital (Karkot
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Nagar) of the Malawa tribe from 2nd century B C to 4th cell'lt:ry A Dd
Archacological excavations of its ancient site have revealed a goos
number of copper coms bearmng legend  Jay2 Malavanam 1 Brahmt
characters besides terracottas  Rapa Sardar Smgh 1 built a palace here
and got 1ts walls painted The themes here also are traditional and some
of themare related with contemporary pnnces details of them are
beng guwven o the paintings ke —

Rao Ras Sardar Singh X, Tt 1s an balf profile portray (66 %66
Cms ) mside 2 micke done over the araish most probably by Mir Bagas
an artist of Bundi Style  Thus Nagar portrast of Sardar Smgh 1s quate
simifar to that of Uniara palace and differ a litle n delination of
moustaches from Iis another portrait of Bhagvata Puran (1759 A D)
pamted by Mir Bagas This Rhagvata Paran manuscript 18 m the

private collectton of Rajendra Singh of Umara a descendant of Rao
Raja Sardar Simgh I

Budha Singh aud hus courtiers -(43X38 Cms ) 15 another mural
Budh Singh (1702 29 A D) was the brother 1n law of Jat Singh  But
after he death of Aurangzeb later s ambitions arose so high that Budh
Singh was evicted from Bunds throne and Sardar Smgh of Umiara
conmved with Amber ruler 1n this political gamre  Here 1n this mural
Budh Singh has been shown while seated over a cushioned seat  smok-
mg hukka  His face 15 whispered and quite akm to that of Bund:
Chitrashala and  National Musuem Ragmala miniatures of his period

Deva Smgh  Dalel Singh and Salim Simgh are the courtiers seated
infront of huw and 1n the left

Meeting of the Princes
Singh {1729 69 AD!
Karaul Sufaymal
Malhar Rao Holkar

(43x41) 1s a mural depreting Ummed

} of Shahapura (Mewar) Gopat Sigh I (1724 57) of

(1756 63) of Bharatpur and the Maratha general
It 15 believed that such meeting took place

Besides there are two m,
Zam s, ore pamtings depicting an youthfu}

ngh Zhala seated
Sutrusal (b 29 with folded hands infront of Maharao

and 1n like manner prince Ummed Simgh se.
of bss father Budba Singh ? i seated imfront

Shodhak
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Fig 25

Interestingly 1n another panel according to mscription Emperors
Shahjahan and Aurangzeb are shown with Jai Singh of Amber (Fig 26)
All these Murals are of Bund) style datable to late 18th century

Fig 26

Umara Palace Umara palace was alss built by Rao Raja
Sardar Singh I under his patrorage 2n artist named Mir Bagas painted
the portraits of Maharayja Naru and from Chandra Bhan to Sardar
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hts grand father Sangram
But the proteaus of Sardar Singh and

SS‘:E!:; (‘1‘690 1?15 AD) faces resemble with each other Inoneof \h;
wall paintings Thakur Fateh Smgh, Sangram Singh and Rao A)nt Sing
are depieted  (Fig 27)

Fig 27

Jaswant Singh Vishnu or Bishan Singh and Blim Singh
respectively Were his suceessors portrans of them have also been painted
overthe walls  But the counscene and postrts of them  are done by
the artists traned i Japue style  Thete quality of colouring drawing
and composition 1s poor Dueto the ravages of time madequate
mamtenance and their exposure to the nesting of birds the colowrs of

these musals have faded and araisha plaster has withered away at
places

Jhalawar s parh palaces have alse murals of 19th and 20th
centuries  These palaces naw are the head quanersof Dhstrict offices

The theme ts traditional Rag ragintes Ramayan Mahabharat but some
of hustorical p ges are also d d

Shoghak



Vaishnavism as the Source of Pictorial
Tradition 1n Rajasthan

Ram Pande* and Jagatparain®*

The eleventh century had witnessed great populanity of the

h of Bhzkti M nt Alberun: who visited Ind:a in the
wake of invasion of Mchmood of Ghazamt 1n 1017 found the religion
of the people was also d by the noble idea of

Bhagrat Gita

This popularity was largely due to  the work of south Indian
saint Ramanuya (1017 1137) who was Jong hived A contemporary of
Ramanuja was Numbarka (died) 1162) He was born at Nimba in the
Bellary District of Karnataka  According to Numbarka the way to
peace and happiness 1s bhakti for the lotus like feet of hrishna and that
bhakts 13 only to be obtaned through grace

At the close of the twelfth century Jayadeva the Bengal poet
wrote the Gita Govinda on the love of Radha and Krishan  Radha ts
the mvention of this poet  Henceforth mn castern India the province of
Bihar and Bengal became the centre of Radha krshna Cult Vidyapau
(8 1400 1470) a Bihan wrote poetry of great sensous charm on the
love of Radha and Krishna  His contemporary was the Bengali poet
Chands Das (fi 1429) who lived at Nannura 1n the Birbhum District of
West Bengal  He had fallen in love with a washerwoman Rami who
infact was s Radha He was boycotted by lus Brahmm kinsmen for
what they regarded as a social crime a high caste Brahumun falling 1n
love with a low-caste woman When 1n distress he prayed to his fapuly
goddess Basult the goddess appeared {0 lum 1n dream and sad, love

* Shodhak Jaspur
*¢ Govt P G College Kota
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thiswoman my son it your fate that you should da 5o pay, this
Jove will sanctify you neither 1 nor hundreds of gods and goddesses
Iike me will be able to give you a ghimpse of that higher hfe which this
woman s love will teach you *

By the middle of the thirteenth century Islam was firmly esta~
blished tn India  and made an 1mpact on the rehigion of the Hindus
Yslam declared that there was one great God, who was supporter of the
virtuous and the sustamer of the world There was growmg disenichant
ment among the Hindus with speculative and philosophical theores on
rehgion  which were current  and which could no longer satsfy their
spuatual needs  This promoted the faith 1 hnshna as the  personal
God who foved mankind  Another contribution wiuch Islam made to
the Hindu rehigious thought was through Sufism

The Sufi techmiques of mducing mystic ecstasy such as danc-
ng music repetition of the name of God and the recital of love poems
were adopted by Chaitanyz (1456 1533) the prophet of Vaishnavism 1n
Bengal According to Chaitanya God or hrishna ss the Jover and the
soul of man 15 hus bride represented by Redhe For describrag the stages
of Radhas love for Knshna the analogy of human love as adopted
The fisstys the awakenmg of love The nextys the meeting of Jovers
followed by sambhoga or union  Then comes grief on separation
symbohized by 1he angwish suffered by the goprs of Ynandavana when
Knshna goes to Mathura Finally cores bhan.smmulana or the spirtual
marnage The system of Chainya aumed at the culture of emotton and
thus arose a subtle classifaction of love which could be cultvated in
many wWays He came to the realization that love 15 the supreme regulat
tog principle of the unverse  The universe 15 a poem and the spintual
soul alone 1s privileged to read sts deep poctry

The rise of Vishnavism  as a futhof the Hindus had special
significance for Rajasthan  In the fifteenth century Braja the country
around Mathura became the centre of Krishua worship Vallabhacha
ty2 (born 1478) and his son Vrthalnatha were the founders of the new

creed They were foliowed by the blind poet Sur Das (1479 1584) whose
poem on the emploits of krishna

m the P gar a poetical
version of the Bhagavata Purana provided themes for pamtings to the

artsts not only of Mewar but whole of Rajputana  Mira Bar (1504~

Shodhak
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1550) the princess of Mewar s devotional poems m prase of Krishna

which are still sunginIndia  She was followed by Bihar Lal (1595

1613) the author of the Sat Sar .nd Sawant Singh Raya of Kishangarh
n the middle of eightcenth century  The romantic mystical poetry of
these poets mspired the pamtings of Raj.sthan The deity of Shirmathy
towards the last quarter of 17th century was brought to Nathdwara
where a separate school of pamung started with Vasshnavism theme

Sawant Smgh was follower of the Vallabhacharya Cult
pusht1 Marg the Path o Pleasure According to this cult God 1s to
be sought 1in the enjoyment of life rather thanin asce icism  The
Brahman prests of Pushthi Marg who presided over the rtual of
Krnishna worship evolved a beautiful ceremony wih plentiful use of in
cense and flowers  They and their foliowers dressed in silk and anoin
ted themselves with perfumed o1l Their followers were the Rajas the
arrstocracy and the wealthy merchants

The drama of the mystic love of Radha and k.rishna was not
peculiar to Kishangarh 1In fact 1t was enacted m palaces and mansions
of anistocracy and merchants all over Rajasthan m the eighteenth and
carly nmeteenth centuries Partap Singh (1779 1803)  the epicurean
ruler of Jaspur used to dress as krishna while his concubines played
the role of gopis m rasa dance 1n some of the paintings from Jarpur he
15 dressed as Krishna playmng  the flute  while 2 favourste concubine
representing Radba stands by hum gazing lovingly snto hus eyes In fact
the new cult provided a pretext to the prmces and noble for erotic
experiences with their concubmmes and courtesans under the guise of
religion Itis this refined eroticism which we find reflected 1n the
pamtmgs of this period which lends them great charm

In 1757 Sawant Singh abdicated the throne and accompained
by tus fasthful Bam Than: proceeded to Virndavana There he spent
the remaimng  years of hus ife and died in 1764 A year later Bam
Tham too followed him

Ach wstic of the Ksh h pamnting 1s that a number
of them which deal with the Krishna theme do not follow the familiar
anecdotes mentioned 11t the Bhagvata Purana  These are the paintings
which are based on the verses of Sawant Singh  They indicate a close
personal relationship between the poetand the patron on one side and
the artist on the other Besides the Knshna of these pamtngs 1s not the
pastoral god of Gokula and Virndavanana  but an anstocrat shm and
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tall he 1s Rajput ptince, dignsfied and arrogant Radha 1s not a sumple
village gir! but courtesan who 1s conscious of her beauty and knows
the art of seduction

The valiabha cult has influenced pamtings very much The
religious works like Bhagvats were pamted The erouc works Iike
Jaideo s Gita Gavinda and Vidyapat: were also pamtad besides the
walls  This has revolutionalised m the field of tenple architecture also
by giviog 2 concept of Pichhwat

Vallabha mfulance 15 quite obvious mn the murals and mimatu
res of the Marwar because of Jsawant Singhs assocration with
Shrinathy: During his time Chopasant became the centre of Vallabha
art According to the statement of Lama Tara Nath and pamtng m
Jans temple the tradition of mimatures and murals 1s very old  Nagor
pamtmg of Shantinath Temple 15 dated 1605 AD Pali s nearby town
of Jodhpur was a prolifice Tikhana of the pamting work duning the
time of Raja Gaj Singh (1610-1630) Bhakat Singh (1724 49) was ruler
of Nagor He d some wall p m the build. Iike Hawa
Mahal Badal Mahat Shish Mahal at the Nagor Fort Both m qualty
and quantity in atelier of the Maharaja soon a sub school of Marwar
mural sprang up  These paintings reveal that the Maharaja got them
pamnted under the mfulance of Vaishnava Cult By pamting Shri
Krishna and Radha the Maharaja actually took immence delight 1

sceing women i the different poses and theme of so called Vaishnava
cult

Maharaja Man Singh due to tus unconscious farth 1 the Nath
cult accorded to the Kanpatha Yogies a partial treatment later it
became 2 panth pasuing of Jhalandar Nath 1s clear proof of it.

Siroht wall paintings may be regarded as unique 1 this direc

tion as the theme of these 1s the hife of Ram and Sita 1n place of Krisha
and R.dha

For Further Study

Karl Khandalavala and Enic Dickinson Rashangarh Paintings
MS Randhawa and DS Randhwa hishangark Painting
Dimnesh Chandra Sen Chattanya and His Age

Thomes Arnold and Alfred Gullavave The Legacy of Islam
R A Agarwal Marmar Murals
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Tribal Wall Paintings 1 the Pertmeter
of History and Culture

Veerbala Bharsar*

Rayasthan 15 famous for its colourful tradition of mmature
pamtings from early historic to modern times ¢ Vagad area whose
marn districts are Banswara and Dungarpur yn South west of Rajasthan
has also 2 colourful living tradition of art Baiswara Dungarpur
Pratapgarh and neighbourmg villages belong to M P and Guarat
States has a vast population of Bl tribe Bhuls are considered as
aborigimal mhabrtants of this place and the mmas are also very impor
tant aboriginal tribe of this area They bave their own culture and
traditions  Though they are Non Aryans but now mingled with Hindu

culture
In the mteror villages and remote areas they are stl hving

with thetr prismitive culture We can meet the Shamans (Bhopas) who
ginde their Iife and cure the disease  We can see Menhir (Seera
cheera 1 their own Language) as the monumental slabs or tablet of
therr deceased ancestors which are carved 1n stone This is the oldest
culture of the primitive people not only of these tribes but of all the
primitive tribes 1n world ¥

We can see the paintings on
wall in each and almost every occa
sions On the most important occasion
of marriage they pamt with termeric
and nice powder on the mud wall The
names of these paintings are Deradi
Bharad: or ‘Maret or Gotrey (area
wise diffefence) This 15 a pestagon
forar of the composition it which they
pamt a couple of figure (bride and
bridegroom) and some times god go
ddess depiecting a peacock on the
top of the fifth corner?® In other
empty places they put a form of sun
moon and stars out side of the Fig 28

Dept of Drawing and Pamtings Univ of Rajasthan Japur
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pentagon sometimes they pamnt a horse rider, ;m its most primitive
form The motif of thus horse (excluding the nder) has a character
ofthe stone age ammal pamtings of Altamira cavem Spam?

They execute a human figure out of twe reversed triangles
and a round on 1t to show the face or head and the two strarght lines
are enough to depict the hands  This 1s also a one of the oldest style of
cave paatings 1n India reported by V.S Wakankar from the nearest
places of Vagad m M P as well as from Kota of south east Rajasthan
‘The Gonds of M P also deaw this type of figures on their walls 4

It 15 well known that the Vagad 153 part of Ahanian culture
which 15 the oldest culture of Rajasthan and parillel to that of the
Harappan culture of Indus Valley The Vagad s an important place for
1t s copper mdustry, which was developed by the nhab of this
region  These people have been forming a culture of thousands years
ago which s the pre harappan culture  These people of Vaged draw
the forms of trident sun and moon on different occasions  The form
of trident  represnts  Lord Shiva ot Bhairon, which 1s the favourte
god of Bluls  The sun and moon probably represent the phenomenon
of nature

There are many other paintings of the ammals ke cow goat
bull and even 2 camel  which 1s not a popular amimal of this region 6
Thus we can see the variety of psintings on the mud walls of the tribal
people

References

1 ¢ Bhyls erect stone tablets 1n memory  of their male dead {never
to deceased women) and as a rule, the figure of the deceased i
carved on the stone * Rajasthan Gazelteer 1879 Vol I P 122

2 The Peatagon drawinc from Loharia, Thesil Kushalgarh Daist

Banswara (Fig 28 at Page 96}

3 () Drawmg from M C Burkuts * The Old Stone Age® 1969-
Calcutt P 169 (Altamira cave Spam) (Fig 29)

(b} Drawing from Tehsil Ghato] Dist Banswara (Fig 30)

Shodhak



98 Panting As A Source

3 N 3 (v
Fig 29 Fig 30
4 (a) Drawmng from VS Wakankars Stone Age Pamnting  1976-
Bombay P 15 (Bhumbetka} (Tig 31)
(b) Drawing from Tchsil Ghatol Dist Banswara (Fig 32)
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Fy, 31 Fig 32

§ the area of Udainpr Dungarpur and Banswara Districts had
witnessed the growth and developmwent of Ahar culture which
florished 1n the regron as an mdependent entity as early as 2000
BC Inthat part of Rajasthan aiso the mdigenous people had deve
loped copper ndustry though we have got earlier remains also at
Bagor (Dist Bhilwara) n the form of copper arrow heads etc and
datable to 2800 BC on the basis of C 14 analysis much before
Pre Harappan cufture Shodhak (A journat of Historicat Rese
arch) 1983 Vol 11 PJARC Agrawals Prohistoric Rajasthan—
The cradle of copper Age culture Jaipur P 20

6 (2) Drawmg from Pecpal Khoont Dist Banswara (Camels)

{Fig 33)
{b) Same place {(a cow) (Fig 34)
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